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WESTON 


The complete exposure meter for the ad- 
vanced photographer. Features the world- 
famous weston Exposure Dial which shows 
the acceptance limits of regular film and the 
narfow range for color; double light scales 
for atcurate reading even in dim light; se- 
lective viewing angle for the utmost in ac- 
curacy; and complete control over every 
exposure problem under all light conditions. 


Simplified and extremely compact . . . yet 
it furnishes true WESTON dependability at 
a budget price. A quick flick of the knurled 
knob gives correct settings for all types of 
cameras, Insures correct exposures every 
shot. Fits pocket or purse ... ideal for trav- 
elers and casual photographers. 


See both WESTON METERS ot 


@® 606 Frelinghuysen Ave., Mewark 5, N. J. 
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Ask any seasoned photographer 
about Ad pet developing formula 
Chances are he'll start singing the 
praises of Ansco Vividol, Ansco Ardot 
or both 


One of the reascams for this prefer. 
ence ts the halanwed character of 
these great developing formulas 


Por example, Ansco Vividol is an 
excellent cold tone developer for 
bringing out sparkling highlights 

deep, rich, neutral-black images on 
papers like Cykora, Brovira and 
Convira. And it lasts and lasts, duce 
to ite great stability and extremely 
low exhaustion rate 


Anaeo Ardol, on the other hart, is 
a carefully worked-cut formula for 
developing warm, full image tanes on 
Cykora or Indiatone. Like Vividel, 
this deveicper has excellent keeping 
qualities and long tray life 


Beth are laboratory compounded 
with highest quality chemicals both 
will save you mining time and chem 
ical inventory costs. Your dealer 
carries Vividel and Ardol in pack 
ages to make %, ‘4, 1 and 5 gallons 
of stock solution. Ansce, Bingham. 
ton, New York. A Division of Gen- 
eral Aniline & Film Corporation. 
“From Research to Reality.” 


: INSIST ON Ansco ARDOL AND VIVIDOL DEVELOPERS 
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AUTOMATIC 


The poise of confidence is characteristic of Rollei owners 
For users of thie incomparable camera enjoy complete 
mastery of any photographic situation. Rolleiflex alone 
frees vou for complete concentration on pieture making 
bxclasive automatic film loading, film transport and shut- 
ter cocking save vital seconds for rapid action sequences 
Open frame sports finder follows fast motion: brilliant 
warst-level ground-glass focusing enhances your control 
aver composition. And the famous flash-«vnehronimed 
Compur rapid shutter functions with observatory accu 
racy, lo give Vou precise exposure even for the most crite 
‘ al color work 


Automatic Rolleifles comes equipped with your chowwe of the 
world famous Schneider \Nenmar 1:35, of Teaser of 1:28 
lenses. Companion Rolleword models also available. See both 


models at vour dealer's, today 


Burleigh brooks Company 


10 West 46th Street, New York 19, N. Y. 


Hates PONDER & BEST, ING. 


1230 Se. Grand Ave. los Angeles 15. Cal 
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VETE 


don’t be left 
at the post! 


Your government offers pou the fines 
Opportunity tor 
NT! offers you the best there a 
photogs aph« 
in @ few months 
64 of fights will 


vader the G 


the towndation for 6 sound tuture 

Ali your 
tuppher motenals etc 
tor by the Veterans Administration 
Thue Personal Attendance Course 
eth pebestence under the 
G | Gt (Pubic Lew 346 and 14) to 
those veterans interested in photog 
raphy @ profitable caveer 


There’s not much time left! 
MAKE PHOTOGRAPHY 


your 


spare time short cut 
to success! 
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tend fer FREE big bees! 
New York institute of Pretegraphy 
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Needs Old Equipment 
Crenthemen, 
| would like to know if you could 
pass word along that we have many 
boys in our photography classes of 
the rehabilitation program who are 


very much interested in overcoming 
their handicaps by concentrating on 
learning photography through treat 
ments, By getting old beat-up equip 
ment, cameras or old editions of pho 
tography books, it would give the boys 
a broader scope and a better under 
standing to handle the earlier models 
of cameras, et 

We cannot alter or tear apart new 
equipment used in our classes. We 
hav the canwtaa hut desire 
old stuff to actually tear apart 

Should same alert reader like to un 
load his junk, just let the writer know 
and the necessary postage of express 
will he taken care of 


Wallace 
Fort Thomas VA Hospital 
Kentucky 


Microphotegraphy Agein 

My attention was caught by a letter 
printed in your August isue from 
A. Stanger, suggested muocro 
photography as a possible held of in 
terest for a “well.grounded amateur 

It might be of interest to your read 
ers to learn that here at Columbia, in 
the summer seasion of the School of 
Library Service, we are offering a 
course Photorepr duction of Li 
brary Materials Besides micropho 
tography we emphasize photostats, 
lantern slides, and “straight” photog 
raphy, with seme attention to the an 
eillary procedures such as micro 
cards, diaze prints, and microhlm-in 


he d cards 


NEGATIVE 


‘| 


From the interest shown by the stu 
dents who signed up for the course 
we could expand the “well-grounded 
amateur” to include “librarians with 
an interest in photoduplication 

Hubbard W. Ballou 
Head Photographi« Serv nes 
Columbia niversity 


New York, N.Y 
Stereo Pairs 


Gentlemen 
Do print stereo pairs with your 
articles, Mereo is starting to boom and 
| am willing to bet more people can 
learn to see stereo in pairs 
b. P. Wenberg 
Honolulu, T.H 
Gentlemen, 
would also like to see stereo pairs 
printed in your magazine. The trick of 
sering without i viewer is very 
sunple, and | am surprised thal more 
people cant do it 
Phillip J. Millis 


Austin, Texas 


Foreign Opinions 
entlemen : 
[like AMERICAN PHOTOGRAPHY very 
much better, | hope to renew my sub 
if can get the dollars 
J. Ottignon 
Utrecht 
Netherlands 
Gentlemen 
Yours us the only American maga 
zine better than ours 
S. Norman 
Bury, bngland 
Lenthemen 
We consider your magazine one of 
the best im the photographie line if 
not the best. But why dont vou pub 
lish any pictures from Latin American 
photogr apehve rs’ Do vou think that we 
de not have pictonal or photograph 
art in our countries south of the Rie 


(,rande 


LETTERS TO THE EDITOR are welcomed 


sign your some ond addres to all 


respondence as anonymous letters are 
destroyed. you prefer your name not 


trom off reeders on any subject Please 


be used. mention the foct and your 
confidence ill be held Pictures sent 
for thia column will not be returned un 
o stamped sell-oddrened envelope 
enclosed Ed 


J J te t at 
team h of 
vent, late ancl of full 
we becom t te 
«ad we te 
4 
1 
Name 


THERE'S GREAT NEWS FROM GRAFLEX! 


brand new developments 5 


to make your camera more versatile than ever! 


it's New! Roll Film Holder Brings Speed and 
Economy to every Graflex and Graphic Camera! . 
, 
Just wnagine beang able to take pictures on popular, cconemical 12) roll 
t with vour Urephw oer camera Pally ou eis cual percure 
mgs thie she whee taking colar picte . how tot ta 
or when sek hin hanges af Thien gariget, but a 
fhe caste predwect that ruget and precteson built 
etchangrai Comes complete with optical view fader mask 
niv $149 dealer can supply you! 
it's New! Graflarger’ 


Makes Your Camera an Enlarger Plus! 


No longer is an enlarger a maior investment with extra lenses and ; 

accessories to bu Por here's the raflarger wuplete with th 

Aristo Cold Light, that quickly and casily attaches to camera, makes 
hret class enlarger, vertical or horisenta that porta Tene 4 

wonder eotd Ligh hat we hie amag a ta 

aht on weigh ami yours els a (rapt 

and (Craflex cameras, only Sturdy adjustable Craflarges and t 

mount amera amd GCraflarger vertically ot horizontally, §17.95 


with Aristo ¢ old Light 


it’s New ! Graflok Back 
Now Standard Equipment on all Graphic Cameras! 


The features of the Graphic ond Grefles backs have been combined to make 
the most versatile camera beck. Now available in all three up to 
N to the howe of fils very for the epring 
section which accepts all Graphic re end hi peck adapters 
metantiy ren able te per t the attachment of the ow roll fim helder 
the Graflok « ch. New speed’ Greater economy The right for every 
job! It's precision-mede beck plete with the four-sided allmetsl folding 
removable focusing Available separately ares ont tor every 


exiting Graphic of camera. Ack vour dealer shout one for rour comers 


| Craflex, Inc 
DON'T DELAY! YOU'LL WANT TO SEE THESE Dept. 345, Rochester 5, N.Y 


GRAFLEX INTRODUCTIONS AT YOUR DEALER'S TODAY! 


Or mail the coupon for full details. Please scad full details shout 
New GCraflok Back 
New Reo Holder (.raflarger 


Narn 
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No Other Reflex Camera At Any Price 
Gives You So Much For So Little! 


© F coered selected Wollenesk 

preview before you clak che 
owe 

© Needle sharp focus Dy cantly 

for men ro 

© thegeh of woele 


oe 


@ All ally welded 


woh wour Cave for 


By 


Burke «dames, Inc. 


om the AR 120 pertect com 


Hae anvene used filters for color 
peiures taking black and white 
fie’ | an with a very mar 
velous success, a pink coral iilter which 
gives a softer sky than a G, a better 
than asing a | use a 
fhiiter factor of two. When | 
thee coral one with a polariming 
filter, the factor becomes four 
lines Garcia, CF PSA 
DPS 


President, Dominican American 


Juan 


Camera Club 
Trujille City 
Repub 


first Aerial Picture 


Gentlemen 

tl was much interested in your July 
article on the Daguerre camera and 
the first photograph ever made in Baus 
ton, which you reproduced. To me as 
an ald Bostonian, the article and the 
poctare have an unusual interest, both 
historically and technically. Date con 
sulered, a masterpiece. especially 
the definition shown which m remark 
able. How did he get 

An interesting comendence connected 
with thas preture ured a few 
back. One of the other photograph 
magazines published a small oval cat 
of the firet aerial (balloon photo 
graph ever made of Boston which 
cluded quite a section of it. Shortly 


after that, a Boston me WepMiper peri ted 


cut from the same orginal as yours 
with a story. Thinking of interest 
sent the cut to the ther rag 


and suggestion’ would make a 
follow-up to the ballon preture They 
took suggestion ane seat 


after published a small cut of it 


Ye urs with the co pole te history of 
the making of the rgimnal has given 
much satreefaction and re 
You have ade such a better pob of at 

Washburn 
Acton, Maes 
Thenk You 
for ‘ ape ral pear 


Pruorocaapny is the only 


magazine | keep and file away. Being 

am artyat by avecation qurekls 
the “depth of AP. years ag 

My apprec ial gewe ia there 


at Minneapolis, for vour endeavors 


giving us a truly hee magazine. Thank 


Hubert L. Goodrich 
Rainier reg 


PERFECT DRYING 
THE EASY WAY 


TT 
oT OMAS! 
print dryer 


il No trick to drying prints with 
a Rotomaster—and what re- 
sults you get! Dries matte or 
glossy prints flat and smooth 
in jig time. Stainless steel 

| drum is supertinished for su- 
perb glossies, far outwears 
plated materials 
Built-in rubber roller squee- 
gees prints onto drum with a 

| few turns of the crank. Prints 
can't scorch no matter how 
long they're left in the dryer 
two-heat control maintains 
constant temperature 

23x28" drying surface holds 

six 8xl0's, twenty-five 4x5's 

at one time. Unique all-over 
heating element distributes 

I heat uniformly over entire 
drying area. 

Curtain applies even pres- 
sure over the drying surface 
Curtain tension is adjustable 


| 


Heating element guaranteed 
for five years. Draws only 
300 watts at 115 volts AC 
Other Lott Rotary Dryers at 
$29.50 and $39.50, Fed. tax 
included 

Ask your dealer for the Lott 
pamphlet on print drying: or, 
if he can't supply you, write 
direct 


GET A LOTT FOR YOUR MONEY 


MANUFACTURING CO. 


30! Porter Avenwe Jomestews, NY 
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EDITORIAL 


The Artist and the Audience 


rh THE camera there are two nn cally of ‘ larly. the amateur frequently will benefit fron the 
posite appl of thes beat of an audience. any hee work 


exemplified by the work { Ldward Westen whe we solely for his wn entertainment f at best for salor 
featured in our August Im thes Appr h the ca acceplance It in the amateur today who ch efly carries on 
era uM as obpectively as le and the revcord of the tradstion of the artiet working in @ 
what is in front of Ht us presented for the reaction of the He forgets that in the per ds of Une at fertile exper 
spectator Insofar as possible the operator tends to sub entation and advancement technique, the artist was 


merge his own personality working ander the firm disciple f specihe requirements 
The other approach um we il iihustrated in the work of tr a customer or fr an auscheneer 
the Telbergs which we present in thee pssue In this cam This is essentially the same relationship that prevailed 
the camera is used in the same manner 48 @ pencil or a at the time of the renaissance when the artist a cepted com 
hrush to record not the objective world, but the sasleyen ssions oftentimes the { { signed contracts which 
tive reaction of the artist to that world Between thes specified all details including te lor of the garments 
two extremes there lies a whole range of possibie ap to be worn by the hgures poeortr sved, Despate these re 
proaches to art ruirements, the product i still acerpted as part of our 
All Art is “Expression heritage of great art. This direct relat nehip continued 
OM course in larger sense every photograph imecluding to exest the tom { the dustrial revolution when 
the first extreme an expression { the creator s attitude the whole structure underwent the extreme 
toward life and his emotions. The very chow { subject hanges that have produced the forms we are now farniliar 
matter is an expressive one and the socal documentarians with. In these last years there has grown up 4 beaut arts 
reveal their emotional patterns quite as clearly by thew tradition which has artificially separated the producers of 
chowe of subject as deo those whose appr h wm more fine art the pt ducers art. 
purety poet Escaping the Ivory Tower 
The professior al ph tographer tends @ { fod tb mask 
he res tite srtists do not hee m an 
his work to approach the first extreme while most ame 
sory tower but turt free painting to furniture 
leurs spproach the sex 1, with var g degrees of pt text i t 
sig the production of textiles, the unprovement of a 
fieiency in both tech jue and ef tional coherence, It , 
mmeroal product amt back particular expressive 
ssible for each t learn trom the ther The wel utlets 
cessful of the professionals are those wh have found 
that they can educate their clients toward re eXpressive In the case of cither amateur of professional, it ie im 
work The mparalive success ote graph ver draw ortant that they lead the audience as not be led Mus 
ing in our advertisements f da * af rela pert f this work that is routine and essentially uninteresting is pre 
fact. The grapher in produce as great an ¢ Wine luced because the photographer beheves that the audi 
impact with his work as can the artist with older tect iene whether customer ' = wry will accept i 
The profess:onmal should netantiy the look without question He ist please his 
ut for these new expressive techniques which he af + he will find himeelf dwe g in the lonely romanticmm 
sdlapt to hee nediate partroular purpeses fa nineteenth century tvery tower This, no 
This is a point which we have — ed helors 4 reason for not endeavoring to produce work which ae 
farmmiharity with the whole held those aspects petent and naginative as the group can learn to 
seeming!y have no appleation to the « rk em engaged ept, for only im this way will they be educated to our 
will frequently lead to direct benefits in terre common benetit 
ved product Many pr feasjonale have that The work of the amateur will be astiy wed if 
when the routine { sheotinge during the leliberately made for a specihe group at d aumed at please 
week bored and depressed then { they turn to purel rg the sod raising their standards of photographix 
expressive work in then free tie the new approaches mderstanding. This a responebility which every 
toe photographs they then work out can be carried back hair on should understand and toward wheh the work 
to thei profess nal work ewery camera chal aught to tend Leoree B. 
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GORZ DAGOR 
DOUBLE ANASTIGMAT 


The stonderd by which @ vost nwmber of sortie 
fed lens wer prefer te judge lene perform 
ence, the DAGOR combines in one tom 
|. A gpoertectly corrected Rapid Ancstignat 
2 A wide-angle lem af 
3. A lens when single clement 
sted 
tewthtully recorde pictures with fascinating 
accuracy aod brilience, in clear and undies 
torted detail te the very corners of the Ma 
for interiors, eaterions, commercial aad ome 
tour work, sents views, growps banquets, color 
fie copying enterging 
168 12 fecal lengths 14" te 17 
177 3 fecal lengths 14" to 1% 


GOERZ SUPER-DAGOR f:8 


A Wide Angle convertible lem heaving @ com 
paratively bigh valve for easy focusing ond 
producing rectilineer imege of 100 de 
grees maximum feild at the iru die 
phragm aperture 

3 FOCAL LENGTNG. 34" 6% 


GOERZ ARTAR APOCHROMAT 
:9 to 


The ideo! epochrometic process lens, for color 
seperation with perfect register in the fino! 
precem, also for black and white commercio! 
work 

14 FOCAL LENGTHS, 4 TO 70 INCHES 
4° ond 6” for color seperation blow vps 
trom 35 mm end larger color fim 


GOERZ PRISMS 
(for process lenses) 


Of the Mighest Accuracy — for revered sege 
tives te seve vripping the fim, end reduction 
work 


LOMARA POCKET MICROSCOPES 


PHOTO-LENSES 


~-An American Product Since 1899 — 
To help you im the selection of the proper lens our long experience is at your serwce 


GOERZ APOGOR £:2.3 


the movie lens with microscopic defiai- 
Hon successtul comeremen heve been 
weiting ter 

A new vis element high quelity lens for the 16 
ond 35 mm fle comere. Corrected tor all 
aberration of full opening giving hughes def 
sities in block d-white end color, Mode by 
thilled technicians with many yearn of optical 

Fitted to precien focusing movant which moves 
the lens smoothly without roteting elements 
or shifting imoge 

This lens comes in C mount for 16 mm comeros 
fitting te other comeres upon specie! order 
Sices eveileble sow, 35 and 50 mm uncooted 
ond 75 mm cooted 


GOERZ C-DOGMAR 1:4.5 
focus 6” (150 mm) 


for long diutence telephoto werk with 15 mm 
ond 16 mm movie cameras. Uncoated, in iris 
berrel, of “C” feeusing mount for 16 mm 
Comeras 


LIGHT FILTERS and SUNSHADES, 
imported — now available — 


PANORTHO FILTERS 


in slipever mounts in voriaty of sizes for 
comere lenses. Yellow and green 
each in 2 densities, alo dork red, erange and 
bive 


PANORTHO SUNSHADES 


lena hoods weed whee teking pictures against 
the light — pushed onte your lens in 
the heondiest thing ever — collapsible — sizes 
to stonderd lens diameters, with accurate 
adjustable eon rings 


For concentrated power of vision in your daily endeavors, whatever your vocotion or hobby 


might be, for quick on the spot observation of examination of minute objects — 


3 models — in fountain pen shape 
Clip Lomera — magnifies to 120 times 
Another Lomara — magnifies to 50 times 
Ultra Lomara — magnifies to 460 times 
Lens sets, adjustable stand for either one, with stage, diaphragm, mirror reflector, electric 


light assembly, etc. available Ask for literature 


REMEMBER. 
for making frst clas: pictures 
“GOER? AMERICAN’ love 


Prompt shipments. Write fer prices, giving your deeler's name 


The C. P. 
The GOERZ AMERICAR 


OPTICAL COMPANY 
OFFICE AND FACTORY 
317 34 ST. NEW YORK 
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ON T GET ME Whew 

D: great art There doult that 
mastering i demands talent, patience 
time and practice But photegraphs i 

equally an art The fine photographs 


that can be admired on salon walls of 
in annuals, im magazines a6 illustra 


or advertisements are not just 


snatched out of a camera hke rabbits 
out of a hat 

The « Lperience d photogt apher knows 
that well enough, but it is a pitfall that 


all too many amateurs overlook, | re 


call a particular instance that drove 


the pont home to me more forcefully 


than ever before. The paintings | was 


being shown were very, very bad; so 


Sroum WARNING 


photographer 


there are photo the presentstion of a pecture if 


shots of the kiddies in the park, with 


Painter versus Photographer 


Georgia Engelhard 


nents would ul regard te composition, lighting of 


ermbartass Viv aim was thre hu f 


roething | man ture that has graphy 


| hecame a the lewel of ere family decuments 


paint But pote thon te the status of gt ne art 


ve that | newer li hae tts rewards, but before vou 


peck up a branch out in vour effort to make the 


striking vou have 


the lads that long comsnter well how far 


undersiand Photography more time-consuming it than most 


easier than lay met ite 


Painting and have 


ching the shutter is much in commen. They both deal with 


photographs I with an idea or an emotion. Both musi 


make have perry good etructur 


Continued on page 41) 


Georgia Engethard 


bad we flattering 
come to my mind. 
tee 
aged, “You know, before 
ae tography is so 
Of course, 
; 
painting 
i 4 
deserted painting not to 
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Cradle 


Flesh of Night 


THE WORK 


of 


Kathleen and Vladimir 


7 elberg-von- Telcheim 


4 
: 
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Wanderlust for Tracks Erased by Time 


ave their work was evhibited at the Museam ef Modern Art 
tle or te vears ago. Viladime and Kathice Teiberg-eon 
Teiehe have A 0 shows the werk throughout the 
This re hable lew 
i Awemicas Pr take cing the frat 
phet w the werk ‘ the 4 
ty see what and wdge the 
a he reasen that almost all of us take pictures, sing in 


church or write personal diaries is that we want to rake 
some sort of gesture toward the varrous things we en 
counter in hfe. If vou hear a = appy tune you want to 
dance. if vou have a frightening dream you want to talk 
text by af and if 


we 


i feel well vou may perhaps want to 


Viadimir Telberg 
In the same way, if you see a pretty sunset you want t 
de something about that, to« and if vou are inclined to 


notes by 


phetography vou will take a picture That is quite sirmple 


George B. Wright but if vou do it over and over you may find that mere 


: 
7 
4 


replicas on photographic paper or on color transparcacies s ween is not enough. The artist wants to add hie comment 
are net enougt There m more you want to say tte { the comment perhaps mm direst ratro te 
‘ the radicaliam of his work. To achiewe the additional com 


may want te make on the sanert, on 


out the artist takes many scenes and im one Way oF an 
memories the sight arouses or on the way suggests a 


ther fu thea prom oomething thal corres wounds te 
his general of state of trad 
Vercover, in straight photography, vou are tt ited 1 
auee people are different. these expressions take dif 


the eA pression of ly what ix een and if vou want 
ferent styles. Some, like Mondrian, are happy with subject 
inter ect any meaning of vour own vou have to rety 
thers with familar objects treated with indi 
the chance presence of item that may add le your 
vidual bias, bhe the still others have a yen 
There ts sormeths frustrating thie this 
for the fantastic and use dream las «trear and emotion 
waiting for a chance happening before you can satisfy 
teols to pet the surreaiet scenes whooh 
your natural yen to make a statement 
ve them satesfact: 
1 would like to advise many photographers to forget 
la { course, more or wrth thie latter group 
the photograph needs invanabiy to be a rept duction of 
one of a netant un tome usw the word 
‘ ariabty len aus my afleetion for miy red urn dows treet 
prepudiwe me against straight photography 
elhera is end he wale tree he group beat 
The fact that a negative is transparent crees for super eovesented by Edward Weston (see Ae 
positron for easy bination of many scenes It hard 6 ow rerare 
for me to imagine that vou can hold a couple of ms . , 5 -— 
Ae s @ mere record. The 
in vour hand withow! wanting te put them together to 
what will happen, what new imagery, new patterns, net the pt etation 
heretofore seen, might be created and how chose thew The a grepher has ee ewed. tru. tor 
images will come to the way one feels about inte ‘ the 
The basis for much of painting, sculpture, and event 
garde photography ts that the mere reproduction of what he Telbergs 


Palmett 


am serry to say that although | liked the work of Man 
Kay, Nagy and others, | became a littl disappointed in 
them as my own work matured. | have a feeling that both 
of thee did not go far enough, both of them overestimated 
the technica! limitations, for both of them painting be 
came the main effort and photography the secondary me 


dium to which they devoted lew: and leas thought 


it rather unfortunate that the only historical reference 


im the art of combination printing @ net an all-out effort 


here is aimost sothing that we can do today in the matter of 


technique that wes et envisoned or actually performed during the 
Combination printing dates back al 
There 
of excitement when Rejslander ox 


Tew ays of Life 


rowded with 


decades photography 
most far as the of the postive negative process 
was, for example «@ great deal 


his 


chester in 185 


montage i” Man 


legorical Agures, printed 
ond was the of the academiu 


This was 
from negatives 
of the day 


Henry Peach Robinson's 


watimental dem to eur eves 


lt was immedsatel) imitated 


“Fading 
being probetdls the 
another art faded away 


practice of adding 


an equally 
This 
img only the 


meet fameans milation aise, 


louds ta bald shies 


and its present ase in advertinng and commercial dlastration 


The inflaance of contemporary painting resaited its revival in 4 


new form with the work of Man Ray and Lasle Moholy Nagy in re 
Nagy, in particular 


cont years wos @ man whose lifetime 


was toe short te ap the rick experiments he made im 
dozen His lite @ series of exciting shorthand notes of pos 
shulities, any one of which 


ould take years ta develap 


nalytically speaking, our method js to use physical 
objects in a picture very much as one uses words in a 
sentence. Words are arranged grammatically while our ob- 
jeets are arranged instinctively in what perhaps is their 
psychological order. We make no attempt to describe the 


meaning in words, As a matter of fact, we would not 
bother to create photographically if we could accomplish 


as much in words 


One does not deseribe every phrase of music in words 
but it does not make music meaningless. The same applies 
to our pictures, they should not be “pronounced” but felt 


in terms of mood 


My purpose in art is simply the relief of an urge to do 
something in my own way about what impresses me most 


in life. This is the urge for self-expression. The part of life 


which interests me most is not what is seen but that which 
goes on unseen in the mind, dreams and day-dreams, psy- 


of Patricia Minot 


ed 
: 
‘ 
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chological conflicts on the whole, unhappiness rather 


than happiness of mankind 


It is hard for many persons to accept this in art and, | 
believe, much of the antagonism against modern art is this 
prejudice against gloom in pictures, even though the same 
persons will devour a blood-curdling murder in a book, a 


movie of & news picture 


No great writer from Dostoyevski to Hemingway has 
avoided misery, psychological or physical, and the won 
derful Italian masters painted the crucifixion over and 


over agaim 


This self-expression is not necessarily autobiographical 
We can make our own comment on the joys and trouble 


of the 


writes about imaginary people and non-existent lands 


people we have never met exactly as an author 


he au arapfical enters, in me Measure, any artist's 
werk Telberg le has been an interesting one He was born 
[Olt in Moscow of Rasman Swedish parents. He spent his child 
hood in the Orvent and, in 197 worked his wey to this country & 
accem a eae Following graduation, he returned t 
China until the Japanese invanen 

His interest in painting [ed hum inte photography and he and 


his wile. Aathleen, have formed an team 


n our collaboration, the blend of two personal styles is 
almost imperceptible. My wife tends to the more lyrical 


while | am inclined to the psychological 
model for 


initiator for many ideas for final compositions 


Her part as a 
work makes her the 
She takes 


most other straight negatives while | prefer the part of 


creative much of our 


manipulating them in the darkroom 


As her other contributions to our collaboration she also 
cooks and takes care of our ex-alley cat, Petka 

Our darkroom, studio and living quarters are all one 
apartment. We make it a rule to keep solutions in the trays 
always. This allows us to work at photography very much 
as an artist sketches, whenever there is an urge or an idea 

Our equipment & intentionally very simple, a 4x5 
(raflex with a magazine for 12 sheet film sheaths, and an 
old wooden view camera with a 5x7 back which we also 
adapted for 445 and Our 13.5 em 64.5 lens is 
used on these two cameras and on one of our two enlarg 
ers. We also carry a 244x244 single lens reflex with an (2.9 


lens 


The best negative for us has a transparent background 
and is fairly contrasty yet fine-grain. We develop in D-76 
because the fine-grain developers do not give us enough 
contrast since combining negatives hermes both contrast 
and sharpness For the same reason, we are more or leas 


restricted to grade four in papers 


Our paper developer is army surplus D.72 type, diluted 
Lc. In winter we have an infrared bulb directed against 
the bottom of the tray through a hole in the table to main 
tain the temperature, A large glase-topped box covered 
with matte celluloid and illuminated with seweral bulbs 
i our working table on which we manipulate our nega 


tives before arranging them for enlarging 
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i part of one negative blocks off an important area in 
another we bleach ut off with « brush dipped im a strong 
solution of potassium ferricyanide and clear 4 im hype 
We deo sot use Parmer's reducer when we need complete 
elimination, because it le tee slow 


A devier which i« a variation on dowble-printing to 
print from one set of negatives develop about one-third of 
the time, wash it briefly and expose it again under another 
set of negatives and return it to the developer. The second 
set will print on the parte which would otherwise appear 
white on the print We des eloped this prow edure ourselves, 
but te such an obvious one that | am sure others have 
done before 


There are many supporting techniques: solarization, dia 
positives, simultaneous printing ander two enlargers, pho 
tograms, fogging or bleaching parte of the paper, as well 
as double exposure in the camera which is easier but 


allows for control 


What counts most i not the technical shill, and my 
advice to the budding avant-garde photographer is to sim 
plify as much as possible all procedure 


the Telberags have given as the elementary” 


astrate thew approach 


The Garret |! 


ere is a simple combination. One negative ts of 
rooftops silhouetted against a sanset, the other a rather 
ordinary nude. Put them together, and you get a definite 
mood although it cannot be described in words. Is it the 
smoldering excitement of approaching night? Is it the oi be 
leath of a day, with the figure strengthening the feeling per sone s eh mav be ergued 


le it the eternal mystery of the city Mat own on @ group of symbols 
this, cack perser 


bor different persons it will have different significance i te thes b represen needs and drives 
bor some, of course, it may have none at all sate 
whom these sym 


will have a more 


Telberes 
sine re 


hrengh SAgker 
demagn ft 


of ta 
a 
4 
i 
hols alee have an acute meaning, the pictures 
real Manihcance 
To the objective observer, there is the matter technica 
how these ores theuld be lowked at that eivelleace and al mparatice simp ty te goin umpect. There is 
mes « 4s Telhberg points t, the th the week hese ace ‘ i the diflcalties 
$ 
duction ot 
‘ i tre coliom and abstraction. It is the 
he westing vers and mader ching inte the where tellectual analysis 
i he Ame haracter and Irom ed to he print, rather than the parely em 
‘ om which this type ef werk requires 
pwrodace st shing be A heotog i 
eouwrd. hal emat i me does. that ore eu nent and is repress ‘ the fer magna and 
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SALON SECTION 


We present in ovr Selon section this month four figure studies by lews Tylichin. The nude in 

photography has been the shiect of some controversy probably ever vince the first doqverreo . 

type of one wos mode The boss of this controversy goes bock to the contusen of the subject ‘ : 

of a picture with the picture melt. The naive observer when he confronts ether @ pamthng of 

photograph reacts to as he would in the presence of the originel sbject Since photogre 

P phy in the popular mind & o medium of record this has bothered the photographer more thon 

# has the pointer. The problem « not eased by the presence on the newwtonds of many pub 

ications which exploit nokednew for in own sake, but the nude & traditional sbject which 

extends beck to the mow primitive beginnings of art end properly handied, will continve to 

be a theme which will interest ortats in any medium AMERICAN PHOTOGRAPHY throwgh i 

long history hos reproduced mony figure studies ond comiders them o legitimate wbject for 

the artists offentior 

Sy woy of contro we oho include in this section o delicate Kray of fiewers, a sem-obstrect 

study of plones, ond o photographic study from abrood 


4 
: 


A study of the sweated nude, pleating for the soft texture and interesting ploy of line. Lit 
by o 750wor difused spotlight for modelling and texture, with ao soft front fill-tlight to 
reduce contravt and on overhead boom spotlight to emphasize the model's hair and shou! 
der and create o fecal point of interest’ Dollmeyer 14 %-inch lens on 8410 Century studio 
comero, 1/25 at (8 The SuperXX film wos developed in DK.50 to preserve gradation 
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An unvwolty posed and lighted study of the Negro nude, emphouzing the wolidity of the 
figure by the strong modeling and the satin shintesture by the crowmlighting. The black 
ground concentrates attention on the figure ond adds to the iusion of roundness and 
depth. This dromotic presentation wos lighted by two spotlight, one trom each 
side. with a S00-war fillight to open the shadows from the front. Goer: Dagor inch 
lens on Century view comera, Tri X Pan exposed 1/25 at 116 and developed DK 600 
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Another strongly modelled study employing side-lighting for texture and the emphasis of form. Double 
fights are again wed, but unbalanced to give greater depth and interest. A weok filblight beside the 
lens opens the shadows and brings ovt full gradation in the texture. All of these studies by Lewis Tulchin 
emphoure solidity ond detail in contrast with other approaches which depend on wpace-division and outline 
for interest Two 750-watt spotlighhn and « 200-watt flood were used with the Trix Pan film exposed in 
on 8410 Century View Camero ot 120 at 116. Film developed in diluted for « longer 
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A study remarkable tor the simplicity of both posing and 
lighting. A single modeling light to the side of the model egein 

pr the + id and solidity of the form and of the same 
time brings out the satin texture of the shin. The strong diagonal, 
tke thot of the previews figure, prevents the composition from 
coming static. Lighted by o 750-wort spot at the side ond $00. 
watt feed ot the comero. Century view with |2.inch Goers Degor 
Super-XX developed in DK.50, diluted ond exposed | 15 ot fl! 
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Dr. Richard H. Lyon 


A gracetyl study which combines the pictorial with the scientific, thin is part of o series of flower pictures 


mode by Kray to show the structure which enhonces the beauty beyond what is seen by visible light: Made 
on Gime. 160 seconds, distance 44 inches, tilovolts 


wes mode on Azo G2? 


12. milliamperes 20. The comtect print 
* © printing frame with a 60-watt bulb, and developed in Amido! for 2'2 minutes 
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An abstroct study of ploce: by on eorly eutumn wn. the & lowcngle shot of the ford Rotunda 
building. @ pleasing crrangement and the increases Ih impact. For the final test of nearly 
perfect design, rotate the mogarzine ond note how pleasing the picture remoim Automotix Rollefes 
13.5 Tewer, 1/100 ot 116. Super-XX developed in DK.20. printed on Defender 1.2 in Sive-toned 


Rorunpa Tones 
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4 Aw ane George Avramescu 
A Rowmenian study from the Annual Competition The original print reveals the illusion of 
& early morning sunlight ond shows a strong feeling for design and pattern. No technical doto 


wade | 

ag 

+ 
: 
P 
3 26 
Be 


POP FINDS A NEW WAY 


F YoU HAVE just had a hair's 
I breadth escape, you are acutely 
conscious of the fact that you came 
pretty 
longer. When you talk about splitting 
hairs, you know that just to make it 
emphatic 


near not being with us any 


you are saying something 
ridiculously impossible. 


Units of were first 
taken from obvious parts of the hu 


measurement 


A hand, a foot, a cubit, a 
pace or a fingerlength varied consid 
erably with the individual but they 


were exact enough for all practical 


man body 


purposes under primitive conditions 
The standard unit of 
length in the United States, although 


But not now 


many people do not know it, is a bar 
of iridio-platinum one meter in length 
kept under almost religious condi 
Paris 
selected for the 


than 


tions in Iridio-platinum was 
because it 
metals 


with changes in temperature. Even so, 


medium 


varies less most other 
it has to be held at an exact tempera 
ture to make it just one meter long 
We are asking a lot more of our stand 


ards nowadays 


When the ancients cast about for a 
unit of measurement infinitely small 
they again looked the body over for 
some part that would always be handy 
and easy to refer to, and settled for 
That answered all needs of 
the human race as a standard of mi 


a hair 


nute measurement for many centuries 
but we have outgrown it now 


What started us off on this line of 
thought was that a while ago one of 


Pop” & the offectionate nickname 
that follows Franklin i. Jorden, RPS 
FPSA. erownd. There & eriter on 
photography who con get acrom so 
much informotion while you ore chuck 
hog with him. This month he discusses 
blondes, brunette: and redheads trom 


@ very scientific point of view 


our readers wrote in and wanted to 


know what was the matter with his 


lens because when he took a portrait 
it did not show the 


on a person's head 


individual hairs 
That immediately 
question of the 
resolving power of photographic lenses 
and we slipped back into our groove 
But first we had to know how thick a 
hair's breadth 


launched us on the 


actually was. We re 
called a good many years ago when wer 
used to do a lot of rifle shooting and 
every fellow had a swatch of human 
hairs for making crosshairs for tele 
scopic rifle sights. We abstracted them 
from blondes and brunettes and an 
diflerent 


recollection, dimmed 


occasional red-head to get 
thicknesses. My 
by other memories, was that they ran 
a few thousandths of an inch, bat | 
had to have this verified and get it 
exact. 


No readily available reference book 
gave the figures, so Amos Carr of 
kindls 
ured a few 
his offer. He said that those he got 
ran from | to 2 thousandths of 
an inch although some of them might 
distorted in the 


plucked and meas 
hairs from the girls in 


have been struggle 


to get them. In the meantime John 
Mebarlane of Kodak 
reached in his files and came up with 
the ofheial — 0.002 inch for a young 
blond to 0.004 for an older brunette 
we'll take the blend, bat 
we called it 0.003 for an average. The 


question now 


Laboratories 


Personally 
stood: should a good 
photographic lens be expected to re 
solve anything as fine as this on an 
ordinary photographic film? 


Lens manufacturers told us for 
years that the resolving power of any 
standard anastigmat was nothing that 
needed to 


any photographer ever 


bother his head about. Its resolving 
power was at least much greater than 
ap. emulsion could record so it would 
never enter into his ealeulations. It 
was a realm apart 


Resolving Power 


Theoretically all lenses are alike 
under conditions, To get 
their resolving power, all you have 
to do is to multiply the wavelength 
of the light you are using by the f 
number. If you are using daylight, call 
it the average 500 millimicrona. That 
ve O18 Multiply this by for a 
lens at and you get 0.004am, 
which is 250 lines per millimeter. As 
simple as that 


identical 


Mind that this is the theoretical re 
solving power, but at this point au 
thorities used to dismias the subject 
offhand by saying that the perform 
ance of a good lens closely approached 
the theoretical. Clere, for example, 
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said that im favorable circumstances 
the resolving power of wae 
“sliehtly than caleulated values.” 
( late this malarky has been aban 
dowed with the statement that while 
ne photographic lene ewer really ap 
proaches the theoretical, a good one 
never enough in manufacture to 
bring it down to the lewel of the re 
solving power of the general run of 
files, which are currently listed at an 
average of about 50 lines per mall 


meter 


Amateur Lens Testing 

Rut of late years amateurs do not 
take anybedy'’s word for anything 
They have to be shown, or find out 
for themaelves. So there has recently 
been an epidemic of lens testing bey 
amateurs, of them using the teat 
chart provided for this purpose by 
the National Bureau of Standards 
They have had a lot of fun and learned 
a lot about lenses, one of the het 
things being that testing a lens was a 
surprisingly complicated operation Dr 
of Bausch and Lomb, who 
is a recognized authority, says that 
we can never determine the resolving 
power of a lens abeolutely, but that 
the beat we can do is “to evaluate the 
performance of a system consisting of 
a target, a lens, an emulsion, and an 
observer It really does get compli 
cated, Change any one of the elements 
of the system and you get a different 
anawel 

Even after making allowance for 
the personal element, the results ob 
tamed by these amateur lens testers 
were so at variance with general be 
lief that | took the matter up with 
Allan Greenleaf of New York who 
s certainly no amateur. He tested 
thousands of lenses professionally fev 
the government during the war, and 
some of his investigations about pho 
tography equipment for Consumers 
Research, Washington, NJ., and pub 
lished by them, caused consternation 
to many people who he id old tdeas te 
naciously. He tells me that the old as 
sumption has been re versed and that 
some of the im very common use 
will resolve far more lines per mill 
meter than the general run of photo 
graphic The lines have beeen 
upped for the emulsions and downed 
for the lenses. 

This opens up a very interesting 
situation but we cant go any 
further at the moment. If you want 
any more dope on tt ft ean only refer 


yeu to Geeenleaf’s forthcoming book 
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Photographic Optics, which will be 
brought out by Macmillan this fall 
This is @ gratuitous plug which | am 
happy to insert without charge at this 
point because | think that book is 
going to reviee the thinking of some 
of us photographers and bring us up 
te date on a subject that has been 
sadly misapprehended 

Anyhow, to get back to our subject 
Before we left it for this digression, 
we had decided that 0.003 inch was 
the diameter of an average hair. How 
ever, even on a 4x5 film you could 
not get a head more than about one 
third life size. The hair would natur 
ally be reduced in the same propor 
tion, so that its image would be one 
thousandth of an inch. Transposing 
this inte the same units that we use 
in lens testing, gives us 40 lines per 
mullimeter 

I am not so hot at doing surmise in my 
head so | had Allen check my math, 
which he kindly did, he being a whiz 
at such stuff, He also agreed that in 
the light of his experience one might 
reasonably expect to find in ordinary 
use a combination of lens and film 
that would hold this amount of defini 
tion. | also tried to get some check 
on the resolving power of photo 
graphic papers, but didn't get very far 
om that except to be assured that it 
probably exeeeds that of the film. So, 
theoretically there is nothing to stand 
in the wav of showing individual hairs 
on a head 


System ard Observer 

But there is still a joker in the deck 
Dr. Pestrecov warned us that all we 
could evaluate was the performance of 
a system, and in this practical prob 
lem we have immediately changed 
one of the factors in the svstem com 
monly used for lens testing. The stand 
ard chart used for lens testing con 
sists of alternate black and white lines 
with a contrast between them of 30 
to 1, about the same as the contrast 
between the printed type and the white 
paper on this page that you are now 
reading. A target with any leas degree 
of contrast will give less definition 
And how are you going to get that 
amount of contrast in a mass of hairs 
of the same color piled one on an 
other? You just simply are not. So 
immediately overboard go all our la 
borous caleulations. We have found 
that under optimanm conditions our 
lens and film could just about resolve 
a single hair in the reduced size of 
our unage, bat that does not mean a 


thing wher we cannot provide those 
optimum onditions, 

It i a narrow squeak but we have 
to conclude that it is a practical im- 
possilality to show individual hairs 
on @ head in a photographic portrait. 
Unless mayhap a single hair escapes 
from a scold-lock and happens to be 
fully lighted, exactly focused, immov 
able, and outlined against a back 
ground in full contrast-—all of which 
are extremely unlikely to happen all 
at once by accident. If you think you 
have seen a portrait that shows indi 
vidual hairs, what you have probably 
seen is a group of several hairs stick. 
ing together so that they looked like 
one. 


Split Hairs and Iilusions 

Having answered this question to 
our own satisfaction, if possibly not 
to yours, we will close by asking an 
other. Why would anyone want to 
show individual hairs in a portrait? 
If he did, it would not be a portrait 
any longer but a scientific exhibit 
which would defeat all the purposes of 
a good portrait. If you want to make 
a photograph of individual hairs, set 
them up and light them and provide 
the proper contrast, and go to it. But 
if it is @ portrait you want, hew to 
the line and let the chips fall where 
they may. The broad brush work of 
the painter which carries the illusion 
of hair in the mass is far better tech 
nique because it does not distract the 
attention from the character rendering 
which is the main object of a portrait. 
And this the lens can fortunately do as 
well as the brush. When a lady smiles 
on you, don’t go splitting hairs. 


Russell B. Meyer, if you will furnish 
vour address which vou omitted from 
your letter, Pop Sez he would like to 
anewer it. 


“FREEDOMS” CONTEST ANNOUNCED 


Freedoms Foundation, Valley Forge, 
Penna., has announced that $5,000 of 
their annual awards appropriation 
will be given to photographers whose 
pictures “speak up for freedom.” There 
are awards for l6mm and for slide 
films which also help to extend and de 
fend the rights and freedoms we enpoy 
under the Constitution 

You may obtain a nomination form 
from the Foundation at the above ad 
dress if vou beliewe that one of vour 
pictures actively symbolizes or pro 
motes American ideals 
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3 The 
Kodak 


BULLETIN 


ALREADY, here and there of a morning, the first frosts are whitening the low meadows 
In the fields, the tall corn whispers dryly of crisp nights and sparkling days ahead. Soon 
the maples will be clad in autumn red and gold; and on the high ‘slopes, light hesitant 
snows will come powdering down. 


Autumn's about ready—bvut how about you ? 


Summer's ending is a time for inventory, for equipping to greet the seasons soon to 
come. It's a time for checking over equipment, making sure it's in good order, adding a 
needed accessory here and there, perhaps selecting 4 second camera to meet a specific © 
want, or replacing an old camera that has served its day. Considering autumn color, 
probably a modern, color-wise Kodak miniature camera, one of these 


Top left and center, Kodak's new big-value 
economy miniatures the Kodak Pony 828 
Camera, and Kodak Pony 135. Each has « 
Kodak Anaston Slmm. Lens, /4.5, Lomen- 
ized -with « crispness and clarity you'd ex 
pect only at a much higher price. Each has 
the velvet-emooth new Kodak Flash 200 
Shutter, 125 to 1/200, with positive flash 
contacts, and ultra-eteady body shutter re 
lease. Focusing range, infinity to 2', feet 
grand for color work! Red-indezed “aver- 
age” settings for black-and-white and color 
make operation easy, even for beginners 
The “828,” $29.95, the "135." $34.75 


Top right, the famed Kodak 35 Camera 

the medium-priced miniature that “has ev- 
erything.”” Four-element Kodak Anastar 
SOmm. Lumenized {3.5 Lens; Flash Koda. 
matic Shutter, 110 to 1200, and 
coupled split-feld range finder, automatic 
shutter cocking; automatic film stop, expo 
sure counter, double-exzposure prevention 

yet it's only $66.75. Bottom /e/t, that little 


All prices include Federal Tax 


jewel, the Kodak Flash Bantam Camera, with 
145 Lumenized Kodak Anastar Lens, | 200 


flash shutter, distinctive compectness (it's 
only 4°, inches long). sturdiness combined 
with light weight (only 13 cunces), and the 
smartest kind of styling. $49.50. Af right, 
above, a world-tamous Kodak miniature 

The Kodak Retina | Camera. It has « Schnei- 


der-Xenar {25 Lens, surlace-coated, in 
Compur-Rapid Shutter, | full second to 1 $00, 
and “B’.-along with sutomatic film stop 
exposure counter, double-ezposure preven 
thon, wetchlike precision, and « distinctive 
asmartness of design and finish There's qual 
ity in every line and detail of this top-level 
miniature, the price $72.75 


Continued on next page 
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You 


MAYBE your autumn need is for 
a larger camera—perhaps one 
that will serve for both miniature 
and largetilm work Seek no 
farther, here are three outstand- 
ing edvanced hand cameras 


At the heed of the columa is 
the Kodak Reflies [] Camere 
bing of the medium. priced twin 
lone refleses Takes 2',22', normally 
and with « $5 Kodak Reflex Adapter 
Ku, accepts No G28 ministure film. 
bleck-and- white of color Those big 
Kodak Anastar Lenses are true team 
mates same optical formula, same fo- 
cal length, both Lumeniszed, of course, 
lot maximum transmission and color 
parity Usder the ground glass is « 
Kodak Ebtalite Field Lens, to give you « 
erwp, brilhant foousing image right out 
to the corners Shutter to | 300, auto 
matic film stop and much more The 
| price, $155 with case 


Al right, the Kodak Medalist II Cam. 
tere. Ite built like « fine microscope, 
costs $312.50 with case, and some of 
the engineers and ecientists who own a 
Medalist wouldn't part with it for double 
that amount. There's a reason for that 
beg. husky, all-metal lens mount, it's the 
only mount rigid and precise enough 
to do justice te the Medalist's Lumen 
ised (3.5 Kodak Ektar Lene the finest 
| lene ever made tor 2'\a3', camera 
Every one of the Medaliat’s 796 parts is 
as fine as Kodak skills and quality con 
trols can make it and they add up to « 
camera whose performance pract 
eally owt of this world 


At right. below, is the Kodak Tourist 
“BOO” Cameratop model of five 
ranging trom this experts choice to « 
ample beginners model (neat page) 
The “BOO” has Kodak Anastar / 45 
Lumenized Lens, fitted to « Kodak 
Syachro Raped Shutter whose top speed 
ie « cool 1800 second’ It, and the 
standard {45 model, and the / 6.3, ac 
cept the Kodak Tourist Adapter Kit 
($14 SO) which permits « choice of four 
picture sives including No 828. black 
and white of color’ Price af the “BOO 
$95. Field Case $10 


Fach camera accepts 


Koda Plashokier 


next poge 


Others 


LET the rest of the family en- 
joy photogrephy thus sutumns 
with their own cameras 
Good family cameras made by 
Kodak cost so little! Top right, the 
new Kodak Duafies I] Camera, /8 
sturdy, compact focumng model, 
to infinity, with big beil- 
liant reflex finder and double-es- 
posure prevention.only $21.95 
Standard fized-tocus Duaflex is 
even less $13.95 


If your sweetheart, wile, teen- 
age sister or daughter prefers an 
easy-to-use camera that's tops in 
styling and takes generous 
3',-imch pictures you need look 
no farther than the Kodak Tourist 
Camera, Kodet Model Only $24.50 

yet in styling and many points of 
construction it's ssmilar to the fine. 
fast-lensed Tourist Models No 
where will you find « folding cam- 
era smarter in appearance or more 
capable in its price class Flash 
shutter, of course, for synchronisa- 
tion. Kodak Tourist (6.8, $38.50; 
Kodak Tourist (6.3, $47.50 


Junior members of the family 
should have their innings too 
and Kodak's group of simple cam- 
eras meets every need. For real 
economy, both in purchase and in 
use, there's the Brownie Hawkeye 
Camera. The price is only $5.50 
and it gets 12 negatives, 2',22',, 
trom each roll of black-and-white 
film. It's sturdily built, fits neatly 
imto a knapeack, and will be No. | 
companion on every Boy Scout 
and Girl Scout hike 


Most compact of the simple twin 
lens reflex cameras is the long: 
popular Brownie Reflex Camera 
The current model is a flash model 

add an inexpensive Brownie 
Fiasholder, $4.03, and it's ready to 
go night or day. Gets 12 negatives, 
L4gal*s, trom each roll of No. 127 
black-and-white film, weighs only 
13, ounces; has the big brilliant 
finder beginners need. $10.95 


With the camera, include a copy 
of the friendly handbook that has 
started more than 2,000,000 peo- 
ple toward a better understanding 
and more enjoyment of photog- 
taphy. “How To Make Good Pic- 
tures’ the biggest 75-cents 
worth in photographic publishing 
Hundreds of pictures, 240 pages, 
16 pages of color For those a bit 
farther advanced, the right book 
ia “This Is Photography”-—a big 
valve at $2 


Prices include Federal Tax 
where applicable 


i 
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wise 


KODAK Flash Shutters have knocked 

the high cost out of equippieg tor 

flash Plug in an inexpenawe Kodab 
Flasholder, and you're all set. Standard 
Kodek Flashoide: with FPlashguard, t i 
most current Kodak cameras, $11.50. Ko 
dak Duafles Fliashoider, $3.33, Brownie 
Flasholder for Brownie Refles Camera, 
#03 


Good hiters are essential to hae work 
and Kodak Wratten Filters have been the 
standard many years The K2. A B 
CS, and X! give you « well-rounded kit for 
most work in black-and-white add « Kodak 
Skylight Filter tor color, « Kodak Pole 
Screen for both (Even the simplest box 
camera by the wey should heve the bene 
tit of a Kodak Cloud Filter ) A Kodak Filter 
Case heipe keep your bettery of filters sale 
and in good order 


With cool weather in the offing, you'll be 
doing more indoor workand « Kodak 
Vari-Beam Clamplight (et right) or Kodak 
Vari-Beam Standlight will stand you in 
good stead These ingenious units use No 2 
flood lamps; « twist of the wrist switches 
them over trom « wide beam (lor still 
shots) to « narrow beam (lor movies). The 
big 12-inch aluminum reflectors have a 
semi-matte, anodised surface, for high re 
flection. Standlight adjusts from 3 to 5', 
feet; has « 4')-pound bese which assures 
excellent stability, ie $15. Clamplight has a 
rugged, padded clamp adjusts to practi- 
cally any angle, is priced at $9.75 


Insure unblurred shots with a sturdy 
steady lightweight (2 pounds), dependable 
Kodak Eye-Level Tripod Extends to full § 
feet; telescopes to 22 inches; won't spread 
and sprawl. $23.33 


A Kodak Turn-Tilt Taiped Head (at right) 
adds any-angle flexibility to your triped 
gives you up-and-down and horisontal pan 
ning, all smooth as velvet. $15.46. Far 
right, a Kodak Auto-Release clips to your 
camera's cable release trips the shutter for 
you alter controlled delayed action $4 25 
And « Kodak Service Range Finder sim 
plifies distance measuring, helps you focus 
with greater precision $14 58 


Autumn of any other season you can 
on Kodak films Full choice of bleck 
and-white fims uitratast Kodak Super 
KX, ultra-fine-grain Kodak Panatomic- 
popular Kodak Plus X with its happy com 
bination of high epeed and fine grain 
and others. Full choice of color films 
Kodachrome Film in types for both daylight 
and artificial light; Kodacolor Film, both 
types, Kodak Ektachrome Film, roll and 
sheet. For almost any camera and any oc 
cesion, there are Kodak filme to fit your 
needs 


Continued on next page 
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For Prints 
Proud 
Show 


BASE your darkroom operations 
on Kodak Flurolite Enlarger 
the modern unit thats miles 
shead of the field. Try out « “Plurolite’’ 
qauge the criep brilliance of its 
instant-action cold light, and the uni- 
form Ulumination from the 
integrating ephere  lamphouse teat 
the emooth wernier focusing and elevat- 
ing manipulate the distorhion con- 
trol, rotating carrier, and heed swings 
tick off exposures in a few brisk 
seconds. You'll quickly decide that this 
is your enlarger, and no other will do 
It's no cheap instrument, but weigh its 
quality and capabilities against the 
price, and it's « bargain-- $112.50, 
without lens. Full range of Kodak En- 
larging Ektar and Enlerging Ebtanon 
Lenses is available 


a A good contact printer is mighty help- 
ful when you start organising the sum- 
mer's pictures, making file and album 
prints, and selecting the ones you'll en- 
large The Kodak Home Printer, at left, 
is an ethicient, economical answer. All- 
metal, it accepts negatives up to 425', 
inches, paper up to 5x7, provides for 
strip printing of 35mm. and larger roll- 
film negatives. The price, $12 50 


@ Name the paper types you prefer 

you'll find a Kodak sensitized paper to 
meet any requirement Kodak Velox 
and Aso Papers for contact prints; Ko- 
dabromide for most enlarging, in a 
choice of tive evenly spaced contrasts 
and several surfaces, Kodak Platino 
Paper for somewhat warmer blacks and 
easy handling, Kodak Opal Paper, 
choice of the masters, in 4 stimulating 
choice of thirteen tint-and-testure com- 
binations. How can you fail to do fine 
work, with instruments such as these? 


@ Sound technical guidance is the 
secret of good darkroom operation 
and you'll find the basic data you need, 
all neatly assembied and organised, in 
the Kodak Reference Handbook This 
$3.50 book is specifically plaaned for 
serious workers (t includes all the seven 
basic Kodak Data Books 
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FOR accurate timing in both 
é contact aad projection print 

img, peck « Kodak Dectric 
Control. it plugs imto the en- 
larger of printer circuit; gives you 
precisely messured exposures, | to 
seconds Repeat timing, too; fine 
for raped-hre production of album 
prints and greeting cards (By the 
way, how are your Christmas cards 
coming’) The Time Control also has 
cosfinuceus ight setting, t© use 
when focusing The price, $13.50 


@ Good darkroom work demands 
three hands unless you have « 
Kodak Utility Footswitch. This com. 
pact, ruggedly built device leaves 
beth your hands tree for dodging 
enlargements, handling equipment 
and materials. $10 


@ Good trays big trays it's im. 
possible to get along without them. 
Kodak Enameled Trays are made 
of heavy steel, heavily costed with 
tough white porcelain enamel, and 
each has a correctly designed pour- 
ing lip. Ten sizes, 426 inches up 
to 23228, 83 cents to $16.30 


Handsome, well-made graduates 
add an extra touch of pleasure to 
your darkroom work; and Kodak En- 
qgraved Graduates add « bit more 
accuracy, too. Sizes, 1 dram to 32 
ounces (except 2 ounces); 85 cents 
% to $3. Inexpensive Kodak Dark- 
room Graduates, 4 to 32 ounces, 25 
to 75 cents. 


Kodak Chemica! Preparations 
speed up your work--and cut out 
the errors that occur when you 
churn up your own mixtures. Kodak 
Microdol and D-76 Developers for 
fine-grain work, Kodak DK-60e and 
DK-5O Developers for larger films 
and plates, reliable Kodak Debtoi 
Developer for most prints and en- 
largements; warm-tone Kodak Se- 
lectol Developer for papers such as 
Kodak Opal and Platino; Kodak 
Versatol Developer for all-round 
film and paper use, Kodak Acid 
Fixer and Rapid Liquid Fixer With 
Hardener each is exactly right tor 
its purpose. And don't overlook the 
special aide Kodak Farmer's Re 
ducer, Kodak Chromium Intensiher, 
Kodak Abrasive Reducer, Kodak 
+ Anti-Foam, and others 


Good washing essential, your 
prints are to be permanent A Kodak 
Automatic Tray Siphon is the an- 
ewer it converts any print trey into 
an automatic print washer. $5.25 


Prices inclade Federal Tax 
where applicable 
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Make 
Sing 


KODASLIDE Projectors put the light 
where it belongs on your screen 
not bottied up in the lamphouse Su 
perb optical demgn, and Lumenized 
lenses those are the performance 
secrete of these great projectors 
Aristocrat of the held w the Koda 
slide Projector, Master Model, at 
top left powercooled 
with a choice of hve fine Kodak Pro 
yechon Ektar and Proyection Ektanca 
Lenses, ranging ep to ll inches in 
loca! length. and in aperture up to 
423. The Master w equally able at 
home and im the largest eud) 
toriume and lecture halls The price 
$150 up, depending on the lens you 
choose 


@ Popular capeble, and an un 
weus! value the Kodashde Projec 
tor, Model 2A. With 150 wetts it 
echeves 300-watt performance 
ing. brulbent images to fill any home 
screen, a6 well as club of classroom 
screens Condensers and lens are 
all Lumenized. tor maximum bright 
ness and color purity. Metal body 
smooth tilting control, tripod socket 
in bese, emart styling in black and 
gray With Kodak Projection Ehte 
non {3.5 Lens, Sinch, $49.50 


@ Compact capable economical 
the Kodaslide Projector, Model LA 
is @ lavorite lor home use Its 4-inch 
Kodak Projection Extanon / 3 5 Lena, 
Lumenized, yields big wnages ot 
conveniently short throws plas « 
sharpness and purity of color tar 
beyond the projector's price fonly 
$29 


@ Newest and most exciting ides in 
the projection heid the Kodashde 
Table Viewer, combining projector 
slide changer. and screen, ai] in one 
convenent desk especially de 
signed tor use in lighted rooms 
Convenient hopper holds up to 75 
Kodaslide transparencies ot 50 
giese-mounted slides and the 
changer handles them casily, 
grouped ot mized Smartly styled, 
this viewer lives up to any home or 
smart office, the price, $95 


Ever make movies? 
See next page 


ae 
, 


The Eastman Kodak Company proudly presents 


The Kodascope 


SOUND PROJECTOR 


In styling ...in ease of use... in the quality of its optical 
and tonal reproduction. ..in quietness and coolness of 
operation—and in value-this projector establishes new 
standards of 16mm. sound and silent projection. 


For homes, schools, industry, 


churches, lecturers, clubs—~for ev- $ 
ery individual and organization 
demanding superlative L6mm. 


motion-picture performance. At COMPLETE 
leading Kodak dealers—now. See 
it. Hear it. Compare it! 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Child spinner in o southern cotton mill was taken in 1908 by Lewis W. Hine. Pictures such os these documented eorly social reforms 


EARLY PHOTOGRAPHS 


BY LEWIS W. HINE 


The Photo League establishes a permanent collection 


ewrs W. Hine came into photogra 
L phy accidentally in 1903 when the 
principal of the Ethical Culture School 
in which he then taught requested pi 
tares for use in the visual education 
program which that progressive school 
was initiating. Up to that point, he had 
never made a photograph, but in the 
next 37 years up to his death in 1940, 
he produced a body of work which 
places him among the greatest of 
American photographers. 

His greatness lies not only in the 
but the 
function his work played in developing 


value of the work as fine art, 


the social consciousness of our citizens 
In 1904, he first took his camera ( with 
the unpredictable flash-powder then 
Ellie Island to record the flood 


used) to 


of immigrants who were entering this 
thousands daily. The 
madonna and child, 


country by the 
which we repro 
duce on the next page, is probably the 
most famous of the pictures which he 
made in this series and has been re 
produced many times 

He followed them into New York 
and further imte the country, record 


tenements where they 


ing the slum 


found refuge while learning the lan 
guage and the custom of a new coun 
try. His camera saw whole families 
down to children barely able to sit up 
to @ table 
the *ha 


dustry and 


working for rates on 
me-work” that the garment in 
others then used 

His series { such pictures helped 


arouse the necessary indignation that 


broke the back of such practices and 
began to give these new Americans the 
opportunities they had dreamed of 

Facing hostility and the possibility 
of violence he documented the evils 
of child labor as official photographer 
for the National Child Labor Conunit 
tee, talking with the children during 
their lunch period and entering the 
factories to picture them at work. 

He took notes on « piece of paper 
concealed in his pocket, measured the 
height of the children against his vest 
buttons and, made 
negatives which revealed the size and 
tender age of those struggling with 
adult tasks 


In later years, 


most importantly, 


“Work 


the men and women with 


his series of 
Portraits,” 


35 


| 
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At the turn of the century, immigrant families seh as this were found by Hine's comera in one-room tenements in New York slums 


the machines they operated, served a 
different Put the emphases of the 
of labor and of the 
Some of the last of these 


dignity laborers 


thersiselves 


Thie madenne made in 
one of the worlds great photographs 
and 
of it) maker 
primitive, yer 


1910 & 
Sen 
proves he mosery 
whe wed moterioh «e would 


achveved 


were made by the 60-year old Hine 
during the construction of the Empire 
State Building when he followed the 
steelworkers as they raised the frame 


Hine wos ongry with social condition, but 
filled with infiinte sympathy and apprecio 
tion for the individual as these pictures in 
dicate. Me sow hope ond potience in those 
drown to ovr land by promises untulfilled 


work, climbing with a Graflex to the 
peak of the structure, 

In his own words, “I wanted to show 
the things that had to be corrected. | 


An family in Ellis island, bewildered 
yet eager, new blood to be sucked into the 
tenements ond Mine's comero 
studies shocked America into reform which 
ameliorated in port their living conditions 


1 
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Children of slum fomilies had little time to play in 1910. Hine cought the spirit ond movement of thi back alley bell game 


wanted to show the things that had to 
be appreciated.” 

Since his death in 1940, his son has 
given his negatives and prints to the 


Photo League of New York, through 
whose courtesy these prints are repro 
duced here. The members are volun- 
teering their time to catalog and re 


print the negatives and make them 
available for use. It ie an excellent 
tribute to the memory of a photogra 


pher and a man 


At the turn of the century, southern Evrope 
ond the Mediterranean woplied laborers to 
replace the irnh who hod moved up in the 
social wcole in on expending Americar 
economy. Hine reveoled thelr foces They 


found here the some toll they hod left be 
hind, but with opportunities for some who 
cowld excape from burden-beoring. Photo 
graphs weh os the mode citizens owore 
helped to free them from o new serfdom 


it wos only two generotion: oge thet chit 
dren joned the tamly lebor aimost as earty 
as they could send clone. America’s prom 
ine become ao reality only ofter civic con 
wos ocqueinted with the focts 
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is history! It may be added that 
made history. Probably newer hes 
there heen any photograph contest of talon 
whieh eshibited wach a high percentage wf 
entries as did thie. In the original 
jedging only about half of the entries weer 
eliminated, although ecreening often elimi 
nates op te ot percent. In variety the 
subjects ranged from stereomicrograme of 
ineeets to views of the most unposing 
grandeur, Many entries were photographed 
in other countries including (reenland, Hud 
oom district, Meszien, Heli and several 
Earepean cowntriesn, All in all, the entries 
were highly satisfactory 
At the end of the third viewing, there were 
entries ill in the running The foarth 
left fifteen and only after the fifth were the 
entries reduced ta seven. One fall citting of 
the jury was devoted to listing these seven in 
order of preference, and even then mest of 
the judges were wondering if they had done 
the heat job possihie The final decisions 
were based apen the most exacting techni 
eal study of the slides, and with each elimi 
nation the judges regretfully saw truly mag 
work land aside 


Dramatic Stereos 


The thest place went te « series of sin views 
made in Yosemite, Bryce Canyon and Rocky 
Mountain parks. However this choice of 
wubject had litth to do with the decision as 
there were cleven entries of simular subjects 
all of which were of prize quality Mr 
“Meuck handled hie material with consam 
mate shill Hie pictorial elements were massed 
oo that there were no estra-planar detail in 
treding. The longitudinal planes were given 
ae touch attention as the lateral ence. The 
colot was at once, rich, delicate and vibrant 
contrasts and colar depth contracts 
were perfectly handled. In cach the com 
position could hardly have been bettered 

It trite te sey that the epectators 


gaeped im admiration, but in this inmatar 


eu 
wae literally true. In fact theee were the 
only sounds for at least two of three seconds 
alter the first slide wae sereened ft hap 
pened with others also, hut in very close 
approach te perfection. Mr Steuck outdis 
tanced his Com pet iters 

Mr. Nevick sabmitted areater variety 
(-lowewster fishing beats, the Maine Coast 
and one of the beet habe pictures we 
Hie color was surpassed only by that 
of the winner, and in composition there was 
lathe te choose 

Mr Sasamen chose two studies of a black 
ateith, tee ef the illuminated dome of the 


Capitel in Washiegten and of « 


Phe we All wee es as ts te he es 
pevted ef a mg grou; Tie blac 
prctutes th iramat wd 
the cumpetition. The white het iron upon the 


anvil, the Game leapu 


and the 


dramaty ghting 


pictures 


FIRST STEREO CONTEST 


by Merbert C. 10.9 a5. 


which. strangely enough, were almost 
eflcctive as planar compositions as in full 
dumenesonal telief 

We could go on and on in our eathusiawn 
shout these stereograme, and we wish that « 
full third ef the entries could be made avail 
able to all However it would 
he impossiile te leave thie dixcussion with 
owt « brief mention of some of the 
whieh, although they did not win « place, 
were certainly worthy of mention. First the 
tour whe took fourth, Gfth, sixth and seventh 
places and were in the elimination finale 

Mr. Hodnick’s best slide was one of a 
Chieage street at night. The poimt of view 
was elevated and the pattern of light was 
escellent 


Stereo vs Planer 


Mona and Lean Young sent two slides 
(ine of « pink waterlily growing in a pool 
in which goldfich were clearly visible. The 
point of view was straight down. Technically 
excellent, this slide was liked for ite novelty 
ae well as the beauty of the subject. How 
ever the second slide was of even greater 


interest. A gn 


led and weatherhbeaten tree, 
such as are found along the California 
coast, made composition which was rugged 
and angular; one in which the confusion of 
line pattern would not be acceptable in a 
planar composition, but when viewed stere 
omepically the whole pattern was altered 
and changed mte a harmonious whole. This 
is one of the most striking examples we have 
sewn of the great difference between stereo 
and planar composition 

Mr. Shield's slides were one of the sets of 
Western wenery, bat his outetanding slide 
was a closeup of an Indian woman weaving 
a blanket. There was very littl to criticise 
m thie «lide and too ie an outstanding 
esample of the unique quality of stereo 
Mr. Shipler chose Western scenery for 


his subjects, and rendered them with excel 


lent technique and consedersble competence 

Ameng runners ep H KR. Hardy of 
Lows made « remarkable picture of Old 
Faithful at sameet. This is the only picture 
we recall in which the cone of water in dix 
tinetly differentiated from the clouds of 
steam, to say nothing of the beauty of this 
as against the glowing sunset 
Esther M. and Garland B, Fletcher, of Ur 
bana, Meets, and A. D. Craig of New York 
Metice as « locale, and heautiful 
slides thew were. KR. D. Tolmie of Holly 
weed sent a remarkable shot of hundreds of 
gulls in fight as well a» an interesting shot 
ef a ballet dancer made at | 10,000 second 
with “strobe” light 0 de Vilbies of Wauke 
gan, Illinois, made a shot ef St. Patrick's 
Cathedral looking down which shows clearly 
the crow form of the building 

F. F. Lakas of Chicago made a slide of 
fungi upon seme tree stamps which was beth 
beautiful and interesting, Mra. M. Legendre 
of Aiken, South Carolina, made a slide show 
ing ewomming im stream, sabject de 
manding considerable technical skill 

Slides of wild deer were submitted by 
two contestants, and another made some 
mo shote of bears which were well worth 
while Flowers were numerous, among them 
a group of violets which were really fine 


Scientific Slides 


Nor can we leave the discussion without 
mention of the fine macro entries T. 
Thomas of Loe Angeles meade closeup of 
the head of a dragon flv, large enough to 
be almost “micra,” while D. M. Tate of Mil 
waukee sent a set of big closeups of spiders 
which were beyond technical criticiam, In 
fact this spider set, if made generally avail 
able would seal the doom of planar treat 


ment of similar eabjects, The outstanding 
value ef stereo in the scientific fields could 
hardly be made more emphatic than by this 


remarkable series of insect studies 


A. 
New Yeo | 


Axel Deerts 
Chicago, 


Salt Lake (ity, Utah Urbana, 


1950 STEREO CONTEST WINNERS 


First Prise Honorable Mention RK M. Kinechech 
D. Stewek WwW. F. Allee Seattle, Washington 
West Allen, West Hartiord, Conn B. Kulletrom 

Secoad Prise D. R. Conklin Norrviken, Sweden 
A. A. Newick Chicago, Il F. J. Perillo 
Hubbard Woods, 1H Nermen Cummings Tucson, Arizona 

Third Prizes Kelok, Wi« Harold V. Schwartz 


Chirage, Waukegan, 
Leon S Young Rill Pix hinger 
Rerkel ta Chicago, Hl 

Rev Shi Eather M. Pletcher 
Reseoe, Urbana, 

Harry Shigdes Gatland 


bletcher 


Milwaukee, Wis 
Robert T. Shipler 
Sak Lake City, Utah 
Thomas C. Thomas 
Los Angeles, Cal 
Richard J]. Venne 
Reklaw, Tesas 

in 7etufl 

South Ovone Park 
Long Island, N.Y 
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Only space probibits the direct menten 
el « were of others work was such as 
te excite general 


tulure oop 


And sew, pet « werd 
tests. Hew can vou wm coor 
results cannet be guaranteed. bal there are 
a few binte whack be Gee’! 

Children are favorite sabjeets bat very 
few seem te know bew te the 
material Mest show group of 
youngsicrs posing te “have per 


* shew thie 


ture “ingle 
more. Baby pitures owe muck of their 
charm te the tect that the child & too young 
te expericace self The picture 
syould show the child «4 natural pow 
wholly anaware of the camera. Hard te do 
eettainly, bul prue winning pectures are 
oot made with « simple flip of the wrut 

In landscape, the most important thing 
is to remember you are working im three 
dimensions, Forget all the rules you ever 
learned about planar composition. As we 
have mentioard, 4 prize winning steree com 
pesition would rarely, if ewer, be acceptable 
im the plane. Mr. Suseman's blacksmith may 
be cited as an example of the exception 


which proves the rule 
One factor of stereo composition teo often 
overlooked is that of the invisible pomt of 


view. In a planar photograph. the point of 


view necessarily that of the camera. Only 
from there is the composition and the pat 
ue tern visible, but in stereo we have that 


opening up of space which makes it persstble 


to judge with fair accuracy the appearance 
which the subject would present if viewed 


from other points, This is a revolutionary 


concept in photegraphy, but if you study 
stereo slides vou will eee that 4 net only 
a posible, perfectly aatusal thing 
to do. Take thie mto consideration when 


you make stereogrames 


No Extra-Planer Detail 


A strong foreground i advieable, but de 


not include some bistant detail which keeps 
knocking at your consciousness when vou 


look imto the ce pths of the picture Rhea 


you leok inte the peture all foreground de 
tail should «ink inte the anonymity of stereo 
diplopia. This extra planar detail one of 
the worst offenders in stereo. There should 
be no obviows detail in any plane other than 


that under examination. If there i« each de 


tail which keeps pulling the eve back to its 
plane, it stereo defect 

Watch your color’ More entries will be 
discarded at the fret jedging because of 
muddy coler then any other one reason 
If prevailing conditions are wach that the 
color is off balance, as for example a light 


with abnormally great or «mall blue content 
strong local color from walle or ground of 
trees, overbalance of red at sunert (on 
less you with specifically to retam this for 
its color value) of ander any other condi 
tions which distort the color balance, then 
ae corrective titers. Bat do not use these 
filters to contral the epee the color of the eab 
ject iteelf. If you try to warm up a flesh tone 
for example, you will degrade every green 
im the picture 
And do not teliewe that exotic subject 
matter will win fee you! There are powsibili 
ties right im your own home town which 
are just as great a» you would find any 
place in the whole world. Beauty exists 


everywhere! 


with this NEW FREE BOOK 
YOU can produce 


YOUR YOUR HOBBIES 
YOUR FRIENDS YOUR TRAVELS 


Now you can put on your own thrilling 
full<olor slide shows more fun than 
a three-ring circus! Its caster than ever 
with TDCs NEW FREE BOOK. Tells you 
everything you want to know about the very 
latest techniques in slide photography aad presenta 
tion. And describes and dlustrates America’s 
leading slide projectors, the complete TDC line 
with models from $29.75 to $170, all designed 
to use the sensational SELECTRON tray-loading 
slide changers, priced from $10 addiuonal, 
Send for your copy of the TDC book today, 


THREE DIMENSION COMPANY 


4555 W. ADDISON S&T. 
CHICAGO 41, tL 


THOEE DIMENSION COMPANY 
. 
4555 W. Addison Chicago 4!, . 
. 
Rush me my COPY of your new book on slide 
. 
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new ond used equipment ot PEERLESS low, LOW prices PLUS 
Ten-Dey Trial under the traditional PEERLESS Money-Back Gvorantes 
AND Service on your purchase for o whole year! 


YOUR COMPLETE SATISFACTION IS 
GUARANTEED FROM THE START! 


GET MORE —— PAY LESS 


at PEERLESS 


Used Bem (AMERAS 
ow 


cm 

come 
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New York 17, N.Y 
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me beat offer 


138 EAST 44th ST YORK 17,N Y MU 7-1000 


Toke your pick from the biggest rownd-vp of fine 
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ed GRAFIX Comeres Used PROJECTORS 
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Painter vs Photographer 


(Continued page 11) 


al lines, good balance and good juxta 
position of tones, whether in black- 
and. white or in color. This applies 
equally to the commercial work and to 
the purely pictorial 

But there the similarities end. The 
individual techniques are worlds apart 
Each has its own problems and head 
aches. | am inclined to think that the 
cameraman’s job is the harder of the 
two. Granted, it is more difheult for the 
novice to learn to draw and paint well 
than it is to master the basic mechani 
cal manipulations of a camera. But 
both of those considerations are on 
the novice level. In considering pho 
tography as an art, we must confine 
ourselves to the problems of the mature 
photographer. Naturally, there are too 
many varied types of photographic 
work to cover in one sitting but let's 
take a look at a few of the more promi 
nent helds 

First, the landscapist. The painter 
has a definite advantage. He does not 
of necessity have to have the scene he 
is portraying present before him. Many 
painters make only initial sketches and 
color notes in the field. They subse 
quently work out their masterpieces in 
the studio. Many work from photo 
graphs, and the modernists such as 
Georgia O'Keeffe, with strongly ab 
stract tendencies, work almost solely 
from memory and emotional impres 
sion 


AGE OF INNOCENCE Georgie Engel 
hord’s title tor this appealing dog picture 


WALTER PRAGER, Mountain Guide An ovidoor portrolt study by Georgia Engethord. in the 
original, all textures cre completely wnible, with skin. wool and rope all showing distinctively 


But the photographer must work 
from concrete reality; the scene must 
be smack before his lens. To re-create 
a scene of fleeting fogs rising from 
deep vallevs as mountam peaks tower 
far above, the painter can rely upon his 
recollections. The photographer must 
be right there on the spot. Besides, he 
must often work at top speed to catch 
this transient mood of nature. 

What is more, the painter can 
change elements in the seene he is por 
traying. He can make those mountains 
higher; he can move trees to improve 
composition; he can totally eliminate 
distracting details. As a matter of fact, 
there is no limit to the amount of 
imaginative rearrangement that he can 
make. But none of these things can the 
photographer do with a straight print 
It's true, by time consuming work on 
film, by making bromoil transfers or 
paper negatives, or by double printing, 
he can closely approach the painter's 
power to alter a scene. But in my opin 
ion his work thus loses true photo 
graphic quality 

Yet, limited as he is by the mechan 
ical nature of the camera, and by the 


fact that he must work directly from 
concrete objects, the photographer can 
work in an imaginative way. With skill 
and perception, he can transform the 
most commonplace subjects into pix 
tures of true artistic quality 

Basically, he must have « clear idea 
of what he wishes to express and em 
phasize in the seene, and he must know 
how to achieve this end through com 
position, focus, lighting, exposure, fil 
ters and a thorough knowledge of the 
techniques of projection printing. To 
reach the stage where he can make his 
mechanized tools work for him in this 
way takes time time, patience, persist 
ence and plenty of experimentation 

The speed with which a painter 
works is purely a personal matter 
Some have been known to take vears to 
produc one pe ture Leonardo da in 
ci worked for ten years on the Mona 
Lisa. | doubt whether any photogra 
pher has ever labored so long on a 
single photograph, though he may well 
have photographed a single subject 
many, many times before achieving 
just what he wanted. Alfred “toeglitz 
worked for several summer seasons on 
a series of cloud pictures, the “Equive 
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lente.” | can assure you that he dis 
carded vast quantities of negatives be 
lore he got about a dozen which were 
sateelactoty to 

Next, let's take « look at the por 
trait held. The average sitter doce not 
pomens godlike beauty, though too 
many of them, especially the fair sex, 
have an overly glamorized idea of 
Ewen there fat and forty 
expect the resalting picture to make 
them resemble Hita Hayworth, Greta 
Garbo and Vivien Leigh all rolled in 
to one. There are the gentlemen too, 
who arrive at the studio with unkernpt 
hair, anahaven cheeks and who wish 
to be portrayed as twin brothers of 
Robert Taylor or Clark Gable. Doting 
mamas expect you to transform home 
ly little Jimmy into the semblance of 
a Raphael cherub 

more diffeult than children, 
are animal portraits and especially ani 
mal action shots, Painters rarely have 


an animal “sit” for them for more 
thas a rapid sketch, and many of our 
well-known illustrators admit that they 
work from photographs. The painter or 
illustrator who has thorough know! 
edge of anatomy can reconstruct pose 
But the 


photographer once more is confronted 


and expression from memory 


with the problem of working from con 
crete reality 

Not only must he be a wery fast op 
erator to catch split-second expression 


SOLITUDE o will different type of photography 


and lifted paw and ewirling tongue, but 
he must have a thorough knowledge of 
animal peychology in order to induce 
pose and expression. If you think that 
human portraits are the only ones re 
quiring retouching you are mistaken 
It astounding how many pet owners 
arrive with Fido in untrimmed, un 
kempt condition and expect the pho 
tographer to transform him into a veri 
table The 


would simply disregard the untidy ears 


show specimen painter 
and the shaggy coat but the photogra 
pher has to do the glamorizing job 
through negative retouching -a deli 
cate and time-consuming job. 

As in the scenic field, the portrait 
painter has the advantage over the 
photographer in that it is not essential 
that the sitter be continuously before 
him. Nor is it necessary that the sub- 
ject stay rigidly quiet for any length 
of time. As he roughs in his sketch of 
face and figure, as he sweeps in planes 
of color with his brush, the portrait 
painter very frequently engages his 
models in conversation, thus gaining a 
pretty good idea of character, chara 
teristic 
poses. No matter how fleeting these 


facial expressions and body 
may be, the perceptive painter will be 
able to reeord them, and in recording 


them to 


seen fit 


flatter or strengthen as he 


The photographer can do much to 


put his sifters at ease by the sane 


indicating the necessary competence in 


mony types of work before one con be called a profesional instead of a shutter-<licker 


LOVE ME? LOVE MY DOLL is an example of 
Miss Engethard’s avoidance of the routine 


methods, but the desired pose and ex- 
pression must be there for at least a 
tenth of a second during the sitting in 
order for him to record them on film. 
With extremely self-conscious people it 
may take several sessions before one 
satisfactory photograph out of many is 
obtained 

Photographers such as Karsh, are 
not only master psychologists in know. 
ing how to induce effective and charac- 
teristic poses and expressions but they 
are also extremely quick and co-ordi 
nated operators who never delay the 
shutter release when they see what they 
want 

It takes vears for a painter to reach 
the peak of his craft. It is exactly the 
same with the photographer. Men such 
as Steichen, Weston, Karsh, and Hals 
mann, did not master their art over 
night. The photographer must learn 
how to handle various types of cameras 
and how to handle light, both natural 
and artificial. He must know the prop- 
erties of different negative emulsions, 
how to use filters and how to compute 
exposures. He must know all the tech 
niques of processing and printing. 

Above all, he must be able to make 


all these work for him to express feel 


ing and thought. This cannot be 
learned in a few hours, nor from an 
instruction book. As with painting, it 
involyes study and practice, and more 
practice. Once basic technique is mas 
tered, endless persistence, endless ex- 
endless self-criticism 
are necessary if you wish to progress 
and not rust in the rut of current 
success. 


perimentation, 
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BOOKS! BOOKS! BOOKS! 


Old-fashioned Pre-inventory Clearance Sale! 


Here is the chance you have been hoping for. The quick, our shelves for new volumes that will be added during 
inexpensive way to explore fields | photography that the next twelve months. Minimum order of $1.00—no 
have been covered in print. No need for a big outlay need to send money. The books you specify in the or. 
of cash . .. These books, all good sound photographic der blank below will be shipped to you C.O.D. Rush 
fact, are being sold at publisher's cost to make room on your order; the supply is limited. 


YOUR CHOICE 25¢ BARGAINS! 


CLOSE OUT 75c 


These are old timers mot the latest All vou have to do to order any 
but correct. The cheapest books from this special sale selection 
5. is check the corresponding number te 83.08 Now ot inventory chow 
ever “Fvactical Fhote pre of The, Collectors 
Oviginally in the order blank below. Fill out oe 
your name and address and mail to Ne 
Vragete Book Department ©. (war 
A-3 Madere & Ametewr Stree 
Hammand AMERICAN PHOTOCRAPHY 3.00 
i tw 
A Helps tor on Grete 
A-6 Hew to Tene Printe Minneapolis 15, Minn. 
A-T The Seeret of Prapric leonard Mact 
How to and Test Lens SEND NO MONEY .. . the books 
will be shipped to you C.O.D. All 
te vou need pay for are the hooks vou 192% 
rapre we 
How to Make Lantern Slides actually receive but vou had bet- Photagraphic Amusements Freprie 
Elements of ter hurry, the supply is limited in Vints amd Cad 
4-19 Trick Effects some ithe “C” selection in C-10@ 
A-14 Photegra Campesition Taylor sarticular.) 
Pigg Grate Remember, minimum order we att, 
can ship at these rock-bottom prices 
must total $1.00. The books that C15 Practical Photeges 
M Det wee 
make up vour dollar order can be 
selected from any category. This of- 
FIRST TIME 50c fer won't be repeated for at least an of 
DD. Mergen. 


other vear; so get vour order in fast 
Here is vour chance to look at new 
angles in photography at the lowest 
possible cost. 


AMERICAN PHOTOCRAPHY 
421 Fifth Ave 


Prankiy, these bawe lest in the 
imventery of books by the 
Amercen Phetegrapine Publisheng ( 
pore The fell “Littl Li 
ary” eviginally food of $1.80 cach 
reduced tor clearsece te Mee cach 

Add Seund te Your Movies 


Sprusgman 
Adverticng Flash 
Arneotd 


Boot of Photography 
Even with carctel headling. boobs 
ot and the cowers don't 
of peer ew 

BLT the comtents romaine 100 
comme. Here te ap 
frm wehection of qual 


Child Photography | 

Calter Mewtes tor the Beginner 
T atthe 

Commercial Phot oer 

Composition fer the Amateur 


oe 


Centlemen Plea COD 


Phe the tithes I } hechetd t 
s 
-* with bested « Any book om this Hat for only 61.00 
Editing ond Titling tes this pag mt Act of and Pret Pie 
Sprongman ishing « 218 


Filters and Their Shank 
Heme Bailt Pheote 


( regularly 6.00 
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Mortimer. od. bay 18 
D4 
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Lighting Your Picteres 
Meking Prints & 
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tng 
Manes! of Correct 
Rack well 
Meaeal of Palarging White 
Maeders Colter 


Durning ‘ 4.00 hook 
19 Mevrte fer Be 10 Pieteriel Compection Fhe 
Mek 


Ne Retouwcteag snd Print 
Draper 


21 Owtdeer » Well & ‘reer beet 
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TALKING ABOUT 


PHOTOGRAPHY 


WITH MORTENSEN 


Hints for Better Landscapes 
By William Mortensen 


Ave YOU EVER experienced the 
feeling of wholesome 


when 


satisfaction 
viewing a well composed land 
reveals herself 
What a re 


lef euch an ¢ ontrast to 


in which nature 


ina quiet dignified mood 


the erase and sensational photographs 
stilted street 


or aberrated chorus girke Pres 


of distorted architecture 


Figure One 


ent-day photography with its fanaty 
teal for extreme literal rendering and 
sensational sub 


its frantic search for 


ject material, forces a challenge upon 
us. It is true that a good picture must 
have an impact or dominant theme, 
but this impact is achiewed far more 
efleetively by 


than by sensational subject matter 


abstract pattern rather 


Wilham Mortensen 


Good 


mands clear definition and maximum 


photographic technique de 
clarity of subject material but where 
extreme detail rendering is dominant, 
the true concept of the picture is lost 
and is full symbolic significance ob 
seured. Extreme literal rendering of 


all the 
leaves in a lancdse ape may be a tech 


intricacies of branches and 


Figure Two 
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j 
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nieal achievement but fails to produce 
the broad pictorial concept and sus 
taining quality which a true landscape 
should possess The diflerence hetween 
a puristic rendering of a scene in na 
ture and a well composed landscape i» 
the difference between an expert piano 
tuner playing the scales and Horo 
wits playing the Moonhght Sonata 
Some photographers of alle ged hag 
nitude are inclined to impress students 
as being the 
Mere 


alone is a barren field and 


with fechnical conjury 
sole objective in photography 
tee hnique 
must be as the strings of a violin 

only a medium of expression. Corot 
the great French could 
have painted a leaf or a brane h with 
but he felt 


was not in the 


lands apust 


unerring accuracy such 


trivial exhibitionism 


purview of a true artist His painting 
of a leaf may have impressed stu 
dent but his finished landscapes have 
impressed the world and there is 
hardly a single leaf or a single branch 
detectable in any of his work 

Lands aye differs from scenery \ 
record shot, no matter how grandiose 
the subject may be becomes weak and 
contrast to the 


experi 


ence received in viewing the real 


thing. Ewen in color, a photograph of 


Figure Three 
Figure Four 


the Grand Canvon of the Colorado 


from the north rim does not give that 
thrill and wonderment which we ex 
penence when viewrng if in person 


Landscape is selecting a portion of 


a sere m nature which through 
rhythm of line, effective contours and 
appropriate lighting, creates a distinct 


landscape art It 
that 


mood, the easenc: 


is not the sensational m nature 


vields the best prture as seer i the 


accompanying ilhustrations Figures 
one and three } igure ne appears te 
he a gigantic abutment of rock with 
the effect of a stierhorn, while, as 
you obeerve in Figure two, the litth 
rock is barely two feet high and ber 


highway rar my he 
present this amusing past of 
that 
need not if 


pr tures 


nerely to demonstrate spore tae u 


lar subject materia volve 
lengthy travel 
When looking at the 


“ene 


big 


ure three. the wae very impres 
aive but when tra slated to a phote 
graph became innecuous and uninter 


Sunkes 
sermational to the eve, but 


breadth vw hele d 


Figure four 


esting 
was not tow 


the pattern amd pe 


ture which places if in a@ category of 
Note: No 


{ individual leaves of brane hes 


Land wape literal excres 
breadth and 
w The 


literal « 


ire present to we aken the 
of the 
this 


grand 


very of onfusion 
{ detail 


en} ment af 


vokes a mood. and in the 


this we create 
lieruted bs 


Thus to the 


greater detail than when 


the literal presentatior 


man wh appreciates graphic 
art, phot 


than 


graphy may prove that it is 


more mediuen of merely 


cording scenery 
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A Correction 

lies no. 19, August Notes and 
News, the “Pototel™” 14 inch 5.6 tele 
phate iets, product of Burke & 
of Chicago 


Reflex Focusing for Leica 


A wew Kilftt preodact, the Kilarfles 

with 11.5 Kiler Telephoto lens 
giving refles camera teaturece to 
ramrtas 


single bens 


hase heen intradeced by Peer 


“teres, New York City, 
W uh the lew priced precision 
I wheres mow have afl the ad 
attage of voung and sheeting through 
1? ally in por 
ait portant to view the 
wl ag hee aetant vf ek powure in 
atut anal petts photegraphy, where the 
bee and di 
hrowgh the telephete bem and 
wherever crttical and careful com 
are desired 
haped and quite compact, the Kilar 
inte the lens mount of the Lei 
ar views through the ad 
tabi top of the Kilarfles 
age th bee diameters 
cable comnecter attaches to 
a bendy shatter release, The Kiler 
the action of ite mirror, mak 
at of wav ah inetant be 
goes off four clement 
with the eutht. but inter 
; at 24 inet 
are alee 


Stainless Seamless Tanks 


2 ow preceeers welling and 
tere ef Culver 


la acl the pans 
4 any photagraphy 

‘ ‘ th whit 

work 


READERS’ SERVICE DEPARTMENT 
minute information on photographic supplies and equipment. New products 
announced by monviocturers are listed here, and on the page following, is o 
blank you can fill out and mail to AMERICAN PHOTOGRAPHY for more complete 
information. Use this service; there is no cost or obligation. 


Here’ is how you can obtain up-to-the. 


Versatile Camera import 
The 425 Super Techniks, latest 
achievement of the precision Linhof 
line, has arrived at Peerless Camera Stores, 
New York City, exchasive US. agents 
Added the «wings, tilts, triple exten 
son bellows and lightweight construction 
of the Linhofl Techwika IIL, the Super Tech 
ruka's arw long base multi focus rangefindes 
aod other features make an more 
vereatile presse and view camera 
built the works of 
the camera, couples to as many ae the 


The rangefinder 


weet wishes through the ave of readily inter 


changeable cams on the focusing board 


Separate distance ecales are available tor 
each lens. The eatea long base of the range 
feder with « larger span between the 


images to he coupled, gives greater focusing 


aceurecy close as one toot from the «ab 


jewt. The rangefinder internally coupled 


and designed to avon’ the need for pro 
trading parte 
Teehnike 


shutter release bocated at 


Another innevation of the Super 
the handy 
the focusing knob 


copecially desirable in 


actron photography whete speed be exsential 


Print Drying Simplified 


4a traces work and constant checking in 


the print drying proceedure are ne 
American 


New York 


Print Drver Apron 


longer necessary, according to the 


Vhotegraphic lastrument Co 


(ity, new that their Pic 


featuring the “morture mirror” is om the 


market 


The “metture mirret wepregnated with 


a sensitive indicator, shows the drving stage 


of the prints by 


color change on the 


apros 
the area ever the is pink the print 
still damp, but if the area bas turned blur 
be print dry and ready te be remowed 
The avaciable 


teplacement on any standard fat or ro 


Print Diver Apron 


ary type print drvee (except moter driven! 


Convenient Slide Binder 

The Roel-Fold Slide 
Mack's In 
binds amy size 
coler transparencies and stereo slides speed 


It's brand new! 
Binder, manufactared by 


dustries of Waterlos, lowa 


bunder 


easily The 


ily ane automal 
with special rubber rolle has a eteel exterior 
light 


Soft 


with blue haramer-tone finish 


rubber suction cape grip firmly te 


any sarface without damage The one-half 


meh tape i off center « that the operator 
can wlentifly by feel the correct aide of the 


Exposure Problems Lightened 


Photographers, television cameramen 


lighting experts, scientists, engineers 
and graphiv 


the accurate 


arts specialiets concerned with 
light 


make use 


gauging of values and 


brightness ranges now can ofa 


preceston light-measuaring instrument It is 
the SEL Exposure Photemeter made by Sal 
tord 
land fistributed exclasively in the 
United States by the 


New York City 


and ether television and motion pictare op 


Fieetrical fnatruments, Lid, of Eng 
and now 
Zoomar Corporatior 


makers of the Zoomar lens 


tieal equipment 
Rasieally, the SEI 
is portal 


Exposure Photometer 


photometer that can be weer! 


for accurately measuring either reflected or 


transmitted light. No larger than a flash 
light, « makes it possible to obtain scien 
tiheally correct anewers to all 
problems. tt is aleo valuable at the dark 
enlarging easel for determining print 


img as the studio or on 


t 


To the photographer and the 


ameraman. the SEI Phetemeter offers two 


lostinet advantages ower the conventional 


type of can be used to meas 


uty the brightness of areas on a 
ect trom camera position, and it can hex 
awd to measure brightness ranges ap to one 


millen te ene 
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Print Film tnnevetion 


A new type of quality printing me 
terial especially designed for making 
portrait and exhibition prints im either large 
ot eunisters sare «ech the 
Upalure Print Film A product of the Bau 
man Kodak (Co. the eveilable in sizes 
rengimg trom te 
ches, Ite gives warm tenes with 
direct development in Selewtol, and 
tones im solution tomang bethe 
as Kodak Gold Tomer and 
Kedak Selenium Toner 
Opalare Print Film is exentially paper 
emulsion coated on a white film bes. hes 
matte surtace 
brighter images with depth and roundacss 
The film may be aeed “ae ie” for regular 


however which vielde 


priatmaking purposes. With slightly more 
than nermal espesure aad full development 
however, Opalare Print Film affords a me 
diam for making prints to be viewed by 
transmitted light, Window displays, lamy 
shades and special transparencies for heme 
use are samples of some of its special ap 
pleations 

Ia the salon, field workers will discover 
that the film is well suited to the making 
ol “paper negatives” and prints, since both 
the dispositive and the intermediate nega 
tive steps of this protrss when made on 
Opalare surface for casy pen 
cil retouching 


Self-aligning Stereo Binders 


A binder for stereo slides which saute 


matically aligns and centers the 
transparencies @ the newest product of the 
Brumberger Co. of Brooklyn, N.Y 

Bitder construction makes Mounting sim 
ple. me tools, tapes, masks or kits are need 
ed. A single snap motion assembles the 
binder; disassembly is equally sin ple. per 
mittimg the ase of the binder ower gad 
over again 

A steel frame holds two sheets of optwal 


ly clear glass which encase the stereo trans 


parencies. No dust, fingerprints, smudges or 
“ratches can mar the film once the hinder 
snapped closed. The glass identification 


* w im the center of the binder makes 


esterior marking unnecessary A slip of 
paper with the proper number or tithe 
placed in this 
the binder closed 


just before snapping 


the subject com 
venrently 

The Brumberger Co. manufactures two 
Stereo Slide Piles in which to sore stereo 
binders ot readyamoants. The files are avail 
able to accommodate 115 stereo slides and 
any popular viewer, of to hold 1) stereo 
slides alone 


Sync Booklet 
A bewklet on the Jen Flash Svachkre 
available ter ever the counter 

ditribation te customers ond te me bunt 

het comers clube, hes jest been released 
bye the Jen Protects Sealer Ce, New York 
tay 

The bwekiet tells the story of what they 
ey the fer the Lets 

“omere thet & guaranteed te of all 

speeds and which can be imetalied be the 

ustemer. This Gashguen were the bhettery 
system which keeps bhetteries af 
peak performance for two years and is the 
iret adaptation of thes method to « Gashgun 


Streamlined Tripod 


Designed expecially for large, heavier 
preeetype and studio cameras and 
l6mm movie cameras the Sale-Lack “Pro 
feestonal” Tripod presented by American 
Predects Co. of New York City 

This 190 “Professional Triped with Pan 


heed equipped with newls developed 


happy 

vacation days 

again in glori- 

ous color. 

COLOR 1S THE KEY TO BEAUTY 
Whe 


ead 


be 


three liege sireng enough for entra 
tough duty. A special central clewating de 
vee and lowers the penhead in 
single movement. The triped extends to a 
height of inches and closes te aaly 23 
taches. One motion jeg adjustment walecks 
eatends and locks the lege in position with 
hagertip adjustment> there are oo collars 
to torn er jam 

The tripod and panhead hoth are press 
won tooled of lightweight aucrait aluminum 

fally finished in suntan 
baked wrinkle enamel. The 102 Sale-Lack 
Panhead provides a double clamping surface 
because of ite completely slotted hedy cast 
ing and i casily operated with cither hand 
becouse the handle centered 


lebor-caving Replenishers 


For commercial labeos 


whose volume of Kedsk Fktechrome 


procresing 


processing requires frequent mising of fresh 
chemicals, the Eastman Kodak Co. has 
announced two replenishere -Kedak 
Replenisher and 

Lheveloper Ke 


hrome First Developer 
Kodeak Ektachrome Color 
plenisher 

Available in ‘he gallon sine only, 
tepieniwhers will seabetantially cut down the 
labor required to kerp laborstery solutions 
fresh and will sumplify laburatory operation 
Although the eecful life of solutions cannot 
be extended, ep to equare fret of file 
can be processed per gallon by the of 
the first 
plenirehers 


fevieper and color leveloper re 


Y CANNOT rom terotite pe 
owk end she the hangers 
Toke advantage great 
tot blach and ehete film 
sperbliieg priets Add Mas 
Photo (hi Cobors the 


weet thee 
Remember t: hewe your 
ole m «© MATTE om! + 


phe tographe 

Send fer the 
book “How to Make HBeautifal Color 
Prints 


-page dlustrated 


4sh for the new Free Marshall Rain 
Chart at your dealer 


The most popular color process of all! 


bow Ce 


MARSHALL’S 


COLORS 


Joba G. Marshall Mig. Dept. 
A-10, 167 North Srreet, 
Canedion Dist. Conede Photo Product 
ie 13? Wellington Street West, 
te 1 
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sed type ef Plashguard designed for 
use ae protective shield in flash photogrs 


Kedek Flash Weme 


A new 


Minn 


ww 


The 


pratate. 


ate 


fash weite 


with 


has 


The 


met 


bee 


The 


new 
Model 


ve 


over tefle« 


announced bry 
new Kodak FPlachelder 
sumaler te the 


trast 


ber a 


alew has 
te the 


friast in 


previous medel in ap 


prrtermance w 


i te permit the frong of 


A decal which prow 


tog 
added te 


Kodak 


the f 
the 
retlecter 
eu 


anit whe 


bactman 


flash 


Model 


hae 


fes the 


etles tor 


fer P.atension 


flash 


h slips 


of the Kedah Flach 


besides, an und fer the 


Kedsk Co 


te 


ber a 
uert 


el pecure 
Plashguard « few 


eastiy 


tore of standard Kedak fash units 


Ohae side of the guard ip clears, the other 
The clear 


lacing the subject 


intended for wee 
when regalar Mash light 
The diflwer wile of 
the Plashguard ie intembed to face the 
ject when sefter lighting effects in 


side 
ing effects are desired 
sab 
cheese 


up color portraits are desired 


Special Certridge Film 

Now aveilable from the Gevaert Company 
et America New York (City 
the Agta Karat camera which 


12 


are film 


tet teqquires 
the 
and 


special cartridge ‘only 


Pans 


packed) 
ard Mee fagran reload spools 


Rebet Il 


imported Retouching Brushes 


12 Direct art material 


New York City 
fering free catalog on 


Van« 
for the 


eperters of 


Cemesca, is of 


fine quality im 


— 

ported sable brushes for retouching and 


spetting negatives. A» exclusive US. agents 


Phigh 


Cemesco features a wide 


fer E.nglioh Peak” red sable retouch 


ing var 


ety in all required sizes from 00 to B 


13 


Midget Fleshbulb Reflector 

A patented built-in test lamp is one 
ef the exclusive features included in 
the Cancentreting Reflector past released by 
the Kalart Co. inc. Plainville Thos 
lamp remains in the socket at all times and 


{ean 


when lit serves as a warning signal that the 
unit is improperly connected or “shorted,” 
thereby avoiding wasted flashbulbs and 
bureat fingers 

Designed for midget flashbulbs exclusive 
ly, the company states that the Concentrat 
ing Reflector increases the light efficiency of 
these bulbs over 80 percent beyond the eth 
ciency of an adapter and flat type reflector 
for flashbulbs ; 


lighting 


ordinarily larger 


that it 


designed 


alee delivers uniform with 


out any “hot spots,” even when asing a wide 


angle lens 


THE 


NOTES AND 


Readers’ Service Department 


Through 


or the 


rou ewes 


puliication, 


en something me 


var READERS 


BLLOW 
TO 


Name 
NEWS 
10 
& No 
12 
O 13. Town 


shed tur 


in 


“ERVICE 


OF EVERY MAGAZINE 
readers and te give 


Hiave 


them 
read through an 
adds 
the 


DF 


Readers’ Service, AMERICAN PHOTOGRAPHY, 421 Fifth Ave. South, Minneapolis 15, 
Please arrange to have information on the following items mentioned in your 
OCTOBER sve mailed to me at the oddress below 


PARTMENT 


probiem 


you may solve this perples 
Additional material on any 
columns of AMER 
1CAN PHOTOGRAPHY i« 


ing 
thing mentioned in the 
the 


vours for 


asking Read the instructions printed to 
the right; mail your query to ws, ond the 
material will be sent to you free of charge 


Stote 


INSTRUCTIONS 


1. The blank in the corner of this page 
ia the right size to paste on o penny 
postcard or mail in an ordinary en 
velope. Write your request on it and 
mail to American Photography, 42! 
Fitth Avenue South, Minneapolis 15, 

2. The columns of numbers and squores 
refer to the numbered poragraphs in 
the “Notes and News section. To 
obtain information on any of these, 
merely check the corresponding num 
ber on this form 

3. The of the form is for 
your requesting information 
on anything mentioned ehewhere in 
the magazine 


remainder 


vee om 


4 W yow prefer to send in a general 

comment or a question not in refer 
this AMERICAN 
PHOTOGRAPHY, do not use this form 
Send ao seporate letter to the Editor 


ence of 


5. There is no limit to this service, but 


to expedite handling here, we ask 


thet you requesw only thot literature 
or information in which you heve o 
real interest. Thonk you 
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Saur Lace 


Jack Wright 


Surf 


and Sand 


How to make better Seascapes 


Jack Wright, 


VER SINCE PREHISTORIC times men 
E have been fascinated by the sea, 
its power and mystery and beauty 
Today the sea and seacoast seem to 
hold a particular fascination for pho 
tographers. This is not surprising, for 
the sea and its surroundings are the 
source of countless photog of re 
markable beauty. And because the sea 
itself is changeless throughout man’s 
generations, the photographs of the 
as aepects have a timelessness which 
ws one of their great values. A fine 
photograph of the sea, taken today 
will still be considered beautiful SO or 
100 years from now 
The photographer who lives near 
the seacoast moay regard himeelf as 
particularly fortunate, for he can view 
the sea frequently and in all its aspects 
und moods. However. the photogra 
pher who is able to visit the seacoast 


less frequently has one definite advan 


tage. He sees the water, rocks, trees, 
lighthouses and boats with fresh and 
highly interested eyes every time he 
encounters them. Familiarity has not 
lulled his perceptions 

There are certain sections of the 
Lnited States where pictorial poss 
bilities along the seacoast are cape 
cially plentifal These include New 
bngland, certain areas in Florida, the 
Monterey Peninsula in Northern Cali 
fornia and the coast of Oregon. How 
ever, these fabled places by no means 
have a monopoly upon picturesque 
ness. Visit the seacoast at almost any 
and vou will find beauty 

Kecause in most seacoast places 
there m so much to see and photo 
graph, a word can be said at thie 
point about sumplicity. In general o 
single wave, a single lighthouse, one 
group of rocks, or a vista of rocks 
with a single tree is likely to make a 
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Bridges ore ao source of good pictorial wb 
ject motter and may be shot from many in- 
teresting angles to use their sweeping lines. 


hetter and more unihed preture than 


those larger areas which are so en 
traning ty the eve and yet so hard to 
capture in a strong, anified, well 
arranged photograph 

In order to go about the discusson 
of seacoast photography in an orderly 
. 4 manner, we will consider one at a 
time the various types of subject mat 
The first 


curving 


A$ ter connected with the sea 


is may be the waves. A wave, 
and foaming as it comes in from the 
owean, is often an admirable picture 
4 It may be litth more than a “hump” 


a in the water with a trace of spume at 


its crest, or it may be a amashing 
breaker photographed at the instant 
when, with a surge and roar, it breaks 
in all its grandeur. At whatever in 


stant vou catch if is one of 
the most beautiful sights which the sea 
aflorde 


find a high point on the shore 


a wave 


If you have a chance, there 
fore 
and watch the waves pour in 


Here again you should try to find an 


advantageous viewpoint 4 spur of 
land from which vou can look back 
; toward other portions of the shore 


batablish yourself as comfortably as 
you can and he prepared to wait for a 
wave which i« high and spectacular 
You will find that often 


waves of average height will be fol 


a of 


lowed by two or three which are par 


With a littl observa 
tion you can learn to judge the ar 


ticularly large 


rival of these extra-high waves and 
can take advantage of them 

Right here we interject one point of 
technical importance. This is the mat 
ter of how fast a shutter speed to use 
in making wave photographs. The ap 
pearance of your wave picture will 
bee greatly affected by the shutter speed 
will 


probably be to use the fastest shutter 


vou use. Your inehnation 
speed YOU Possess You will find, after 
you have made a few pictures this 
way, that the waves seem.to have a 
look particular 
may appear like plaster which a care 


less workman has spattered on a wall 


“froven” Spray in 


The repetition of pattern as in this view of 
boats gives o pleasing rhythm to o picture 
and may be found abo on inland lohes 


There is little or no feeling of motion 
and the wave does not look natural. 
From this you may react too far 
and your shutter speed 
Your waves may 
now show too much motion, being 
unpleasingly blurred. The effect which 
you should try for is a littl blurring 
at some points to achieve a sense of 
motion, but not too much. The exact 
shutter speed which you yourself pre- 
fer can best be determined by experi- 
ment. It will probably be 125 or 1/50 
if the waves are breaking at a fairly 
distant point, or 1/50 or 1/100 if they 
are closer. It is impossible to lay down 
You will need to ex- 


periment for yourself. 


may slow 


dewn too much. 


an exact rule 
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lt should mot he to pont 
the torial of light 
The= aructures hes aus of 
their work in safegaarding ships, have 


alwave been surrounded with a ro 


mantic aura. Likewrme they often stand 


in surroumdings ach 
Sometimes vou will fied near a 
hgehthowse a gnarl d tree to which the 


can he related on vour pe 


ture. the of tree 
trastiege with the lean arrhitectural 
staunchness of the hehthouse. Often 


the lighthouse will serve as a powe rful 


center of nierest in a long stretch 
of rocky seacoast of in an expansive 
vista of dramatic sky. The sky & al 


ways tmest tportant pu 


tures. If vou wait for a picturesque sky 


and then photogr aph it with the helt 


house as a center of interest vou are This interesting tree. molformed by the prevailing winds, resembles the wnoll ohr utes 


likely to have a first rate photograpl in window Silhovetted against the sea form wriking but effractwe dengn 
} era} 
(hher interestu 


structures asec} 


ated with the sea are the places where 


boats are repaired. Here the craft will knots of heavy rope, chames, fish nets numerable pictures of this type are 

2 be drawn up on stilts out « f the water wa lanterns all these things and tained in proximity te the sea 
is with their interesting and graceful many others have been used as the Some persons enjoy the photogra 
lines revealed. Sometimes such scenes, hasis of eflective poctures As you gu phy of « AH obyerts depecting them 
as workmen go about the task of re around beats, wharves and landing lowe up and i all prevmns bole detail. Pr 
patron the boats, are very interesting places keep an eve ut for emall ob tures of thee type mv be made of 
thing t he guarded against is the its jated with the sea Score sheila. starfrah and other «mall crea 
tendency to include tee much im your trees they can be weed as details im tures of the sea. In form and contour 
pictures. One boat and one or two men larger scenes. Sometimes they can be few objects are more interestingly and 
working taper it are likely to make a photographed by themeelves. In any hewutifully made than sore kinds of 
more unihed and interesting picture make sure that the light ng a eon shells. such may tw found on 
than a larger area strong and dramatic as possible. Ofter slimmest any beach. To many persons 
The romance of the sea often ex thie means a low sun shining across the search for euch shelle and their re 
tends to smaller details which are as the object of serene u rder to bring cording graph is ment di 

sociated with salt water Nive out detail and emphasize texture. lr verting pureurt 

The bird life along the seacoast de 


serves breef mention of at 


tractive tographe ite therr 


raucous vores, the seaguile are grace 


Two views from the some spot in diferent weather condition: indicate how Pot Lobos ful and beautiful im Ae they 


or any locality, may be the source of many diferent pictures for the observant worker 


n tor a landing or dart down 


te pick ap a bit of food thew are fre 


quent pi turesque 


the sre unusually tame vou 


may have difbeulty om getteng clese to 


the A good telephoto lene will help 
Lacking sach a lene you will have to 
nove auiet smd he prepared to wait 
grate for the right moment. How 
event be rewarded with photo 


sod charm 


gracefulnene 


an excellent place 


bw fey the grapher whe 
peertraiture f genre 
petures, Whether vou photograph a 
haherina ~ up m portran of 
af hee pew ture 
task ae mets, you are 
tthe iy get pectures of unusual m 


making human 
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terest. you enjoy 


Baste Gookes 


for the Photographic Library 


Six prong duplex steel binder bound collection of rec: 
PHOTO+AAB-INDEX compiled 
1 by ommended photographic procedures and formulas; $1600 
len De Lune M. Lester kept up-todate through wopplement wbinption 


PHOTOGRAPHIC Plainly written 374-page working guide to mos! impor- 
FACTS AND 4. Weill end tont photographic fact and formula advanced during the 500 
FORMULAS Jorden filty years. Current revision by F. |. “Pop” Jordon 
PHOTOGRAPHIC New, revised and enlarged edition on the nature and 
EMULSION Therne Beker manvtacture of photographic emuhions Well-grounded 750 
TECHNIQUE and unuwel approach to improved photography 
The first of three volumes in o scheduled sia that form ao 
CAMERA AND LENS = Ansel Adams library within library. Amel Adams’ authoritative 300 


chowxe of equipment and studio-derkroom loyout 


Volume two by Adams to cower the many problems in- 


THE NEGATIVE Ansel Adams volved in exposure and development together with tech. 300 
niques ond materioh to solve them 


Thud of this series considers contect printing and en- 
THE PRINT Ansel Adams largement olong with a logical exposinon of photograph. 
i processes. All three books 6x9, cloth bound 


Everyone fomilior with the easy, informative style of 
TOGRAPHIC ‘ 
puro Franklin t. Jordan Franklin |. “Pop” Jorden appreciates the practical mon- 350 
ner in which he covers enlarging completely 


- The first complete and authoritative beok on all copying 
COPYING Froprie end methods, written for both the professional! with advanced 200 


TECHNIQUE Robert Morris problems and the amateur who likes to experiment 

THE ART OF RE- 162 detailed and illustrated poges to guide your re 
TOUCHING AND Arthur Hammond touching of portrait or landscape negotives and prints 250 
PRINT FINISHING including those in oil and water colors) |4th EDITION 


Not a photographic book in the strict sense but included 
4. Carroll Tobias in the basic librory becouse of the expanding use of the 350 
airbrush for retouching and colering photographs 


é 
g 


The sooner the practical methods detailed in this book 


11 WOW TO TONE Arthur Hammond are mastered, the quicker you can add new depth and 200 
PRINTS character to deserving prints 


Whether your whiect o beautiful blonde or o crystal 
12 LIGATING FOR Walter Nurnberg vous, an oriental rug of sockcloth, the technique for 400 
PROTOGRAPHY lighting will be found in this text of fundomentals 


Balance, line, form, symmetry, perspective the prin 
13 COMPOSITION AND sioner Parke Custis ciples of composition and their relation to photography 600 
PrcTURES mterestingly and effectively told 


You'll have little treuble with lighting, posing, correc 
14 ON PORTRAITURE fred Archer hve portroiture, creotive portroiture retouching 575 
you ll reed and follow this comprehensive teat 


How to find, direct and photograph the mode! comsud 
15 THE MOOT William Mortensen ered trom the psychological as well as anotomical point §50 
of view. Mortensen's superb iivetrotion: to follow 
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interest pictures of this kind you will 
find in seacoast villages the type of 
material vou desire. By means of the 
costurnes, objects or backgrounds, vou 
should be able to get into some of your 
pictures the authentic atmosphere of 
the sea 

Needless to say, seacoast pictures 
can be taken with almost any type of 
camera. Don't rush out and bay a new 
camera just because you have decided 
to take up seacoast photography 

Ome real casential in taking seacoast 
pictures is a tripod. In photographing 
the lovely seascapes which the coast 
affords it ia much better to Compose 
your scene very carefully in ground 
glass or view finder. This you can do 
to better advantage if your camera is 
firmly anchored on its tripod. Like 
wise, as ie sometimes the case, if you 
are working in a high wind, a tripod 
is essential to avoid camera move 
ment. If you are taking pictures in the 
rain you need a tripod so that you can 
keep your camera covered except at 
the instant you are taking the picture 
Under rain conditions vou should not 
only cover your camera but also should 
have a filter or lens cap over the lens 
This should he remowed only at the 
instant when the shutter is being 
opened \ dry lens treet essential in 
photography. Likewise try at all times 
to keep sand out of your camera. Its 
particles can be fatal to delicate mech 
aniems. (lean your camera frequently 
both inside and out when you have 


been on picturetaking expeditions to 


the seacoast 


Filters, of course, are highly 


besotes 


tntrared Possibilities 


in the appearance 


Lor ger posutes 


TRIAL 


SUBSCRIPTION 


OPPORTUNITY 


BLANK 


6 months. . . $1.00 


ew \ ai as 
ix the offer was made. Here 
guia! have written let 

{ ere ore subjects 
ert ver dew 
thres lips thee bhank 
ame etiagn you thee 


attached [) Please bill me 


ohdtime rule and « Apne for the shad 
ows and develop for the highlights 
This means to allow longer exposures, 
t» penetrate the shadows, and then 
up the highlights. Or & 
particularly flat, you may want te 
shorten the exposure and merease the 
development tune 

Many prefer to prot theat 
prtures on glossy paper feeling 
that such paper gives an appropriate 


rendition 1 What surface of 


paper t largely a meatier of 
taste ime. Rough paper some 
times pleasing for which con 
tain large o\panses of rock 


Pictures which melude large areas 
of water are fien attractive whets 
toned Any of the toners 
may be um d. such as the thioearha 
mide-gold  chhoricds tormula which 
gives quiet, attractive blues. to 
led are harsh, steel which 


ok unnatural and not at all like the 


There is not space to go mito the 
subject { seacoast photography in 
olor. about which many thousands of 
words have been written. It ie not 
necessary to point out that thie i a 
tremendous field, for the sea and ite 


ate surroundimgs are often 


feent in color, bor that matter 
however, are {ter nm 
for U sn or woman with @ camera 
wi loves Mother Nature and enjove 


het festat ne and t 


mraruy for 6 months at $1.00 


\ 
tial for other things 
rain and spray away fro bor 
recerding the love ad effects often 
‘ encountered at the seashore, a wellow 
i K2 filter is moat your task 
runs to slightly darker shies vou may ne 
desire an orange © a red titer. A 
: green filter can be used to tighten the : 
foliage of trees, h is ctimes 
very desirable when such foliage is an ; 
: unusually dark shade of gree a 
2 
If vou want some really spectacular 
eflects vou may desire t etperiment a 
little with infrared thie such fim 
AP used with a red filter, produces Mack 
ekies and black water ( are 
rendered with an unusual whiteness 
and luminosity. The most spectacular 4 
changes, however, are brought about i 
trees. Most trees 
# white or a very light gray 
The net effect of infrared film 
often quite remarkalole \ good stand 4 a 
ard exposure briaht sunlight is 
at (63 using the red titer 
will be required on 
overcast or dark days 
Whether vou are working with w ‘ 
frared r with rdinary fils you 
should strive for ‘ balanced i 
negatives wheh priat up well 
number 2 paper. If, as m oft the 5 is 
Kes ause the sponse to the fley was « great dur g 
the apecia get rate has stended for an ad 
but with the mtrocducty 
last nth, th of SL foe 
is your oppertunity to learn wi ‘ 
prefer Amer : 
in detail 
Look over this Oetoher 
fall af ul and will 
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Lowe Way Howe Paul B. Miller 


Considering Pictures 


tous Prom Many of the prints that we have received Most pictures, whether they be landscapes, portraits. still 
from readers of Axrntcan Prorocaarny, the aver lifes or what have you, contain a profusion of tonal areas 
age photographer does not realae how necessary it us and lines, some small, some large and in a vast variety of 
that the spacing of lines and forms within the picture = shapes. Assembling all of this complexity into a whole 
area be arranged to aver dullness and monotony, Proper that is interestingly spaced takes practice in visualizing 
tronal spacing i one of the least understood and yet one subject matter as it will appear in the finished print 
f the most unportant aspects of photographic design 
~ purely a matter of propertion, and Cropping Allowance 
s matter of the effective relationship We have oceasionally heard eminent photographers 
to other areas or lines. By way of — maintain that pictures should be perfectly composed with 
usually has very interest in the area of the negative at the time the preture taken 
zontal space relationships, A wide area «> that cropping is completely unnecessary when making 
vdjacent te a narrow band of darker the finshed print. This is a nice idea and we heartily sub 
ent to a band of medium tone wribe to ite idealiem but we frankly wonder if it i« par 
ter than the narrow band, ticularly good advice. Our own working method is to try 
n of the pattern, no twe to achieve as perfect spacing as possible in the view finder 
width of the camera, and then arrange the camera position so 
ith very much the same that a littl extra area ie included in the negative on all 
mately they are sekdom, if four sides 


a symenetreal as plaids In many cases we have fownd this extra area to be of 
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great value when making the finished print, although usu 
ally our original cropping is adhered to. While a little 
extra area may prove useful, the photographer should 
still do his utrnost te achiewe as interesting space relation 
ships as posible when taking the pecture and not rely too 
much on later crapping to cerrect mmitial mistakes 


Effective Proportions 

As stated above, the first principle in achieving an im 
teresting relationship is to avoid equality between im 
portant areas or lines. This is well illustrated by our fea 
ture ilhustration “Long Way Heme by Paul B. Miller 
If the reader will study this picture, he will we that cach 
line and tonal area is im an effective relationship to the 
picture as a whole. The horizon line has purposely been 
kept low s» that the light foreground oecupies about one 
quarter of the picture and thus dramatizes a very wterest 
ing and beautiful sky 

Looking across the horizon line, reading from left to 
right, we first have a rather wide space between the border 
and the dark figure of the litte boy-then a somewhat 
narrower space between the boy and the silos and barn 

then the still narrower area of the barn itself and so 
on across the prcture bach of these space div pions along 
the horizon is an interesting relationship one to the other 
Perhaps they would have been sligtstly better had the bey 
progressed a littl farther into the picture. In any event 
Mr. Miller has produced a picture that is satisfying to us 
and in so doing he has given us evidence of appreciating 
the importance of effective proportion 


Proper Spacing 

“Portrait of a Chinese Actor,” by Sheng-piao Kiang, is 
a well-lighted and well.posed portrait. However, we feel 
that the head is crowded into the picture area and the 
spacings on the top and sides of the head are uninterest 
ing. If the negative is large enough this should be easy 
to correct, At present, the area between the top of the 
hair and the top of the print almost exactly equals the 
area beween the back of the head and the right edge of 
the picture 

In the diagram, we have indicated a suggested trimming 
wha h allows more spac © around the head and rr sults in 
a more interesting arrangement. Notice that space “A” on 
the diagram is fairly wide, space “B” is quite narrow 
and “C™ is an in-between width. Now the head does not 
appear to crowd the border and all of the background area 
is well propertioned. One of the easiest ways to crop 
portraits is to outline the head with a soft crayon on a 
piece of thin tracing paper, then remove the tracing paper 
from the portrait and draw in on the tracing paper the 
most eflective border placement. The area between the 
head and border on all three sides and base should form 
an eflective pattern of its own 

We have also drawn a small sketch to show s more 
effective cropping of the photograph by Li. Daniel Bar 
kett. At present, the picture suffers because the light area 
to the left of the smokestacks is almost exactly centered 
and the stacks themselves are too far to the right. The 
buildings to the right and the buildings to the left are al 
mest equal in width. Much of the left-hand side of the print 
as well as some of the foreground has litth meaning and 
could well be cropped. Such a cropping as suggested 
would immediately increase the eflectiveness of the “pace 


divisions, and in our opinion make a much better picture 
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Cecil B. Atwater, ERPS. EPS.A. 


Second in a series of three articles 


LAP ermal boast percentage of those whe 
attend baseball games seer to consider it their inalienable right to 
revile the un pires amd on occasion t shower them with pop bottles. | 
am an ardent follower of big league baseball but | do deplore the grow 
hig conduct of mot only some of the fans but also the 
frequent and rather silly harangues delivered by players and managers 
against umpires whe are merely doing their job 

I mention this here heeause it seems to me much of the beehng 
against salon judging m not only prejudiced anyway but reflects chiefly 
con the sportsmanship of the bheefer Mist salon entry blanks print the 
names of the judges and when we elect to submit prints we should he 
willing to acoept results with equanimity It is not easy for a salon to 
obtain a mpetent jury best opinion they do the hest possible 
Although judges are not for their time, there is frequently the 
case of an out of town judge a rather heavy expense for transportation, 
hotel and other expenses. In the smaller cities it is difficult to find local 
people whe are sufheiently advanced in art and at the same time have 
nite juate knowledge of the photographic process to entrust to them the 
large number of prints that are received from all over the world 

Some have sug peste d that be heoensed This appears 
to he impractical. In the first place, there is no organization of salons 

ma natronal or mternational scale to do the selecting and secondly the 

hnancing of pares we uld be entirely too costly for most salons. Salons 
may not he perfect and will doubtless be unproved as time goes on but 
unless their detractors come forward with suggestions that are sensible 
we are foreed to conclude they are woefully barren of ideas 

Recently one stated that the salons are dead and evervbody knew 
t except moat of the judges and exhibitors, Uf that is so, it certainly i 


lively Perhaps the following hgures will show how far mgor 


tes has set in 
Number of 


Saion Season vhibations vhibutors 
HUSH 
.42 
aD 
6427 
104546 63 6740 
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MISSION BELL @ from a paper negotive. The original film shows 
four beth ot Capatrane Mission and wos simplified to improve the 


composition. This has been accepted 8! times in salon exhibition 


The Amenican ANNUAL OF through its 
Who's Who im Pictorial Photography 


a regulatery mfluence over salons which has resulted 


section has exer 


in a certain amount of uniformity of rules and practices 
This has been entirely in the interests of exhibitors. For ex 
ample, there was a time when a photographer could sub 
mu many prints as hie ard juries could as 
many as they desired. Some avid workers had as many 


as thirty prints accepted in one salon. Today, four is 
generally aceepted as the maximum that can be entered 
While some have cried “regimentation™ | am sure that the 
great majority of exhibitors and salon committees believe 
the present established practioes are helpful and wise. The 
existence of the ANNUAL listing is in iteelf an 
imeoentive to photographers to send prints to salons and 
attain as high a position as powable in the “Who's Who 


tabulation 


Lists Provide incentive 


It is natural for man to desire recognition of his 
efforts Any on 


competitive spire 


worth his salt has a certain amount of 

There is no question that if there were 
no lists salons would suffer in the number of prints sab 
mitted amd conse quently, to seme extent lose financial 


suport The lists, showing they do the names and 
addresses of thousands of exhibitors, are of tremendous 
salon committees an the manling of entry 
blanks 

lt te probe deeper than we have already done 
disagree In 


inte the reasons why jadges 


passing, be noted th the painters are mm much 
difheulties on thea mpetitions than are the 
A ternbe controversy 


tween adherents the con nal fen 


greater 
photographer presently rages be 
and 
ere of the echo lm contests, the 


have resertedd to two juries, one 


conventional aed one modern. In photography, the major 
differences in opinions swem to arise out of the judges 
individual woderstanding and appreciation of subject mat- 
ter. Techniques have been improved to the point where 
and indifferent work has fitth chance of being 


ace epied 
granted 


As is often said, good print quality is taken for 


Pictorial composition is abo reasonably well understood 
by most advanced workers and although it may make or 
break a print, generally speaking, it is not a major con 
sideration, In my opinion, many pictorialists make al 
most a fetish of the so-called “rules of composition.” This 
is probably heeause texthook composition is mot difheult 
to learn and most camera club print commentators lean 
If they are right, 


some of the world’s greatest paintings will have to be con 


on it heavily when criticizing prints 


sidered in violation and many of the great masters must be 
The real artist knows that these 
called rules are but precedents 


lacking in understanding 
He knows when to 
adhere and when to depart from them, Textbook COM 
tion holds too close a rein on originality and imagination 


Positive Qualities Needed 

If we agree that technical qualities and composition are 
net the principal reasons why our borderline prints fail 
in the salons, we come to subject matter and how it is 
interpreted and appreciated by the individual judge 
Countless pictures go on the easel that cause one to 
wonder what the maker saw that he considered worthy of 
photographing. A jury on which | once served was asked 
by a committee member after the judging was over “Why 
did you kick out all of my prints?” He challenged us on 
the ground that in our discussion of his prints we had 
mentioned no serious faults, It is very important that 
exhibitors understand that pictures are selected for posi 
tive qualities, We saw nothing interesting or worth while 
in his selection of subjects 

He was told “Your prints were not kicked out. They 
were simply not invited in 

Most judges are alert to inclade pictures that are in 
teresting and different. By awd large the general publi 
aor. to think well of the selections made by salon puries 
because they flock to such exhibits. Some museums will 
tell you that their largest attendance each vear is when 
they have a photographic exhibition on their walls 

One of the problems that confronts juries is whether ot 
net to include pictures that apparently are copies of sub 
jects that have been dome many times before. Some sub 
jects seem to be the vogue for a year or two and if all the 
good examples were accepted those whe view them would 
become weary. Usually the run starts when someone pro 
duces an outstandingly fine picture, Many then copy it 
Years ago, wagon wheels in every possible location and 
arrangement were portrayed. Winter brooks with S-curves 


and chopped off trees in the background have become 


pretty commen Water bantam corn, cocker spaniel 


puppies, usually in pairs, are for the time being rather 


overworked subjects, One vear, polar bears and bunches 
of onions were a dime a dozen 

If vou submut a trite subject, even though u is well 
risk of having it rejected not because 
it peer picture bat because the judges see se 


of them 


done, vou run th 
many 
There can be “toe much of a good thing.” ln 


spite of this, an experienced jury is always willing to 
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accept 4 print no matter how overworked the subject if it 
is outstandingly well done or shows some marked varia 
tion from the pack 

The three most important attributes of a well qualified 
judge of pictorial photography are: competence, open 
inindedness, integrity 

Discussing these in reverse order, | am glad to say that 
on the juries on which | have served there has been little 
of no evidence of partiality shown for or against prints 
because of knowledge of who made them. | suppose that 
without intention some of this may creep in but by and 
large judges vote on the merits of prints alone. The only 
real evidence of favoritiom | personally have observed 
was by an inexperienced judge. His slanted voting was 
recognized by the other two judges and members of the 
committee and it is significant that his name, so far as | 
know, has never appeared on another jury 

Open mindedness is something else again. Judges some 
times have honest prejudices, but they usually train them 
selves to steel against unfair discriminations, voting for 
prints if they have sufficient merit even though they do not 
personally care for the type of picture being considered 


Suitable Background 


1 ence heard a prominent pictorialist say that he would 
never vote for a print on which control methods were 
used. Another stated he didn't like still lifes and would 
therefore not vote for them. Such attitudes are most un 
fair but fortunately the great majority of those who serve 
on juries either have no prejudices or if they have they do 
not allow them to influence their voting. At this peint | 


SUNDAY AT THE RANCHO hos colo been o salon 
fevorite Genre wijects should convey reality even 
with posed figures Thes print, from poper negotrve 
received plocque at Johannesburg, South Africa 


would the te comment on the advisability of inviting 
painters, sculptors, ctchers, ete on photegraphe juries 
In general | think it anwiee to include them unless the 
person chosen has at least some knowledge of the phate 
graphic process. In my opinion it would he about as logi 
al to include om a jury for judging paintings someon 
who had distinguished himself in photography but knew 
nothing about painting 

One jury | served on included the director of the 
art museum. He consistently voted against all prints that 
were not sharp and factual, apparently regardless of all 
ther considerations. On another occasion, just the reverse 
took place. The director of a large city museum voted 
only for prints that were soft and diffused or that bore 
some resemblance to other art forms such as etchings 


Life's Experiences 


In my opinion, the Kieatest differences in appraising 
prints stem from something that ties back to one’s life 
experiences. Once | offered in competition at a camera 
club a picture of a pine tree that | had phetographed on 
a high elevation in the Sierras, The trunk of the tree had 
grown fairly straight ‘til it reached a height of perhaps 
eight feet beyond which it extended more or leas hori 
zontally away from the direction from which came the 
prevailing wind of that region. Many such trees are 
found in the mountains The commentator’s remarks 
were, “This looks like a phony to me The tith of the 
pieture is “Mountain Top.” | would like to have its makes 


tell us how he could possibly have stood on a mountain 


top and taken a picture with the wind blowing as hard as 
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It was obviews to me that the comumentater’s life 
At another time, | 


entered a picture of a racing yacht with spinnaker set 


that! 


had nat ieduded mountain chebang 


Those whe anderstand sailing will know that a spinnaker 
bellowing racing sail that is rigged on the 
the the mainaail when the 
before wind. The that 


evening said, “1 don't care for this picture 


large 
wide af 


Furining 


fron 


the 


yacht ert of 
particular 


Why take 


port ¢ 


a pietare of a beat in distress’ His life ex 


had 


» Can be eipercts d to inelude all the activi 


mvt ineluded vachting (H course. no one 


ties of man and all the manifestations of nature but the 
point | wish to make i that the wider the experience the 
more tol 


greater the understands. and, incidentally, the 


erant. A person who has followed the sa and knows its 
many moods will geually react to marines differently than 
a cowboy whose quarterdeck has been a cayus A city 
man who was originally raised on a farm will likely ex 


nevetalge reaction to a barnvard scene or a 


pastoral 


Sense of the Esthetic 


var red 


This all seems te prowe that the wider and more 


a puclge life has the plas he has 
the 


the theatre 


visited tore pearple he knows, the more things he has 


acquired and the more 
hkely he to be 


understanding in bis appraisals and 


interests he hase 
reat for life he has dew oe d, the more 
tastes 


hes 


thee warm human personality, at 


broad 


emotional reaction To supplement 


knowledge of 


This need not have been acquite d through 


beet oe int 


art 


attendance at a formal school of art. Sensitivity to the 
esthetic can be developed by viewing works of art) in 
museums and galleries, attending lectures and through 


the reading of books 

As an duction to such an understanding 
Wen of Art of 
graphical studies of the lives of many of the world « great 


suggest 
baw 


imtt 
(raven This 4 


artiate lt wery entertaining written and reads lhe an 


historical nowel. | suggest as a fest book because mans 
photographers to whos | have recommended ut report that 
it was greatly enjoved and was an immepiration to ge further 


1 follow-up heok An uw 


principles that guided some of the 


Mteory of Art wa 


derstanding of the 


masters and faruliarity with their best works can do 


much te improve us in our photograph efforts 


Ceeanne’s landscapes are particularly worthy of ex 


temaive study cape ially for composition bor portraiture, 


stuchies 


aractet I like the ewervday people 
wae baking, Of cours 


the 


particularly « 


of the old 
attes te 


teal « 


a masters be foundation 


art. Panuharity 


any serous increase one's knowledge of 


with the great etchings and lithographs 


helpful for they are rendered inp monochrome 


the same as phot graphs and the artists that made then 
had the same concern that we do in expressing color values 
im black amd white They cower a wide range of subject 
mattet whe some comader the greatest 
all artists, te particularly worth studying 

hi are sul et ther hasareds the 
with vat the four prints of each 
entrant inte fowr separate piles as they are renmovedd fr 
their wrappings, These piles ave jadged ome at a 


f each entrant go before 


This avoids having all the prints 
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LA FUENTE hos been hung in 102 salons and on oll continents, 
pomibly a record Paper cegotive like many of Atwoter's pictoriols 


has the 
immediately follow 
not make 


as favorable an impression as if thes followed bess ak lhed 


However, if an entrant 


hes 


the offerings of several top workers 


the jury consecutively 


misfortune to have all of prints 


they may 
This situation car be partly amehorated 


of the 


works rr 


by reversing two four piles 


juries Are Only Human 
While it is considered an honor to be invited to judge 
fe “ sf 
on the judges ially if there 
hard 


econ 


on an internatromal jury those whe submit prints 


realize the strain placed 
consider It 
and the 


are a thousand of more prints to 


concentrated work invelving close attention 


stant exercise of judgment Naturally an experienced 
judge because of his long 


with prctures is able 
the 
sequaintanceship 


that 


to rather promptly come te a decision concerning 


prints that appear or the easel but my 


with those who judge enables to slmost with 


out thew will tell vou that salen judging is the 
most exhausting work they have ever cane 

With every right intention in the world, a jury, tow ards 
the end of a long judging ses*tor navy pow and then fail 


in judgment to the extent of admitting a print hardly up 


to salon standards of reject a print that ts better thar 
ame alre ady aceepted This hard ry the wer of the 
rejewted promt but it reason why sere 
promis are aceepted ne salon and repooted another 
Let we be fair t and women who ace 
vitathons The entirely demoerath 
t divudual sale nitiees inviting 
the judges far «afer than any shen 
to regiment the selections 
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Available Again! 


LENSES 


The world’s finest camera 
lenses—those bearing the 
nome “Carl Zeiss, Jeno 
—ere now available in o 
wide voriety for profes 
sional and amateur pho 
tographers in America 
Selected Carl Zeiss dealers 
will give you information 
about the availability of 
focal lengths and shutter 
combinations—or write di 
rectly to the Ercona Com 
era Corporation 


THE sTORY OF T COATING 
Write for beotler “8 lem 
Optics” which tells the complete 
story of this fomous Zens develop 
ment. its yours for the ashing 


ERCONA CAMERA CORP. 
527 Fifth Ave.. New York 17, N.Y 


PICTORIAL 
PHOTOGRAPHY 
William Mortensen 


STUDY personally with this internation 
photographer Studio aad 


jarkroom facilities furnished, plas 


ally famous 


ENJOY the delightful 


of Leguns Beach Sotmming, boating. 
fisheng, vorfing the beet beach im Seoth 


we artists col 


em Every Ope of 
sting for photogrephy 


MORTENSEN SCHOOL OF PHOTOGRAPHY 


Leqese Beach 


SUN-LITE 61 
tar 

ot MIGHT er 
electrons phote Rash 

Operetes on fashlight dry coll betteries 

100 te 300 ashes trom vet of 

New Akhemized Sefector 

Syachrenizes with all shutters 

Adjevable tor FO. aad delay 


Lighter Weight! More Lie 
wr. See Yous 
Dey Mew Ruck “ 


RULISON PHOTO PRODUCTS 


Revenewoed Ave. Chicege 18 


BOOK 
REVIEWS 


MOTION-PICTUR! 
recuniouss, Emil b. Brodbeck, Whit 
theeew House, New York. $5.95 
Brodbeck, who is the 
president of Celluloid College, has writ 


HANDBOOK OF 


sur che t 


ten the most complete and interesting 
course in the fundamentals of moww 


making that has so far appeared on the 


market. The book is organiaed around 
the selution of te the 
portant problems of movie making 
These ten “sturmbling blocks 


all of the errors te which amateurs 
some profe are pron 
Brodbeck has a large background of 
clpenence which includes combat 
photography during the war, and sers 
instructor in the signal corps 
whool. His teaching experience evi 
dent, since each chapter ends with a 
of practwer assignments and 
summarized in several easily remem 
hered rules. imterested in a 
mover camera will find the a very val 
uable hook which will not only save 
considerable film wastage but will re 
sult in movies which persons other 
than those in his immediate family will 


find interesting 


MANUEL OF L. Label 
and M. Dubois, Paul Montel, Paris 
1950. A paper bound text, part of a 
series on the art and technique of phe 

French. The 


book covers @ cor piele review of the 


tography with text w 


held of senastometrs 


CREATIVE TABLE-TOr PHOTOCRAPHY, | 
tnwin, Londen, $3.75 Hes 


ok revoews the practioes and 


techniques by which he has earned a 


world-wide reputation for tabletop 
photography have never bees 
among these wh oneider tabletop 
work as really interesting However 
for those that pia thie indoor gare 
this probably the a compte a 
count anvwhere avathalle 

The clades mestructions 
how te july ert 
eqqure of tre 
snimated cart whoeth will 
erably semeplify both tabletops and th 
pludographing any small 


How to make 
better amateur 
movies 


MERE ore the techniques ond ties of 
better move making thot cae help you 
your enjoyment of the pik 
twres you toke You will fad this 
beokt the sound boss fer of movie 
mating operators 
trom the me 
chonks of vung 
camero to the 
detovs of compo 
when and 
shown 
every step the 


You ore 


production of pro 
tersional story tell 
mg pxtures of 


fap motch quality 


Just Out! 
Handbook of Basic 
MOTION-PICTURE 


TECHNIQUES 

by Emil Brodbeck 
President, Celluloid College 
311 pages, ilvetreted, $5.95 


WHETHER you ore o beginner in need 
of odvice on equipment and tech 
waves, of @ more odvanced home 
movie moker looking for the answer to 
you troublesome shooting 
tha «4 toilermade 
to your needs Beginning with 
of the vorious comeros ond equipment 
the odventege: ond witabilities of 


each, the text od 


vonces through 


COVERS THESE 
MOVIE MAKING 
TECHNIQUES 


lemes ond focus 


exnpowre prob 


lems fim ond 
panning 


@ tripped 
@ shot breot 


camera speeds 
type of fitters 
control of light 


down 
dre 

screen dives ow are show 

hon how to tokhe pk 
@ motching oc tures mowng 

hon when 
tech how. where and 

maque why to use tripods 
Ovid vp 


how to or 

@ compotion 

ronge ond shoot 

opphed tech 


of every 
ting how to 
Qe! Continuity of 


“reen direction 


order direct from 


American Photographic 
Publishing Company 


427) Ave Se 


Minewepels 15. Minn 
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the weet majority of the great army of 
comets content to expend thei 
energy and hime on 
subjects are tareed out by the thousands 
each wear only te be diwcarded in very 
short time, while there @ « field open to 
even the aoviee in natare photography in 
whieh he may obtain tenamerable pictures 
that will he of lasting mterest beth to him 
aed hi trends for many Years to come 

Nor is it Unperative that one should have 
considerable knowledge of entomology in 


to work with pleasure and success in 


this Hawever t w that ane 


should have meme idea of the habite of hin 
in that he may he able to 
lecate them more easily Aleo it helps if he 
knows the imeeet he photographing for 
alitheagh ie fect that there are many 
thousands of them that are so distinetive 
that it i easy to name them from the pho 
tegraph alone there are others that cannot 
be easily identified 

Another point in faver of using our cam 
etae to photograph the members of the m 
set tribe is thet we can acquire more easily 


ant than by anv other methed a 


kheowledge of the lives of these lowly crea 
teres and learn which are ue and 
wheh are imimical that we may haow 
w prateet and which te 

iw tm thie arts te give th tw 
gitned nature phetegraphy some hints 
that w avi him in making phote 
grap! from living with werv little 
¢ trouble if } hee fair amount 
poate 

t tranet i tography 

th mest dificult. The is on 
thet can hard the ather 

at * af pts ally 
ethaue and it av tw found prect 
ails wi tr ard and 
ven is and 
and fe 4 te 
tupe af the tallest tains, Mo 

1 he ‘ work 
ane a anserct 
th he ant et Meany 


Photographing Nature 


hundreds of imeect pictures with an ordi 


nary view camera having both front and 


back bellows extension. One can obtain fair 


ly good pictures of many of them with noth 
ing more than « folding camera, providing 


it has a focusing glass attachment and can 


be 


mounted on a triped 


Male Telea Polyphemus 


Let as begin with the Lepidoptera, the 


mothe and butterflies, for | beliewe that 


these have a greater amount of interest to 


test peepie than any other onder 


te 


wet, | wonder if all my readers are able 


liflerentiate between a moth and a but 


terfly. Moths are primarily aight Mere while 


ts 


tion that i» sot absolutely ¢ 


t, more or lew of « eupert 


vterflies fy im the dav Thin, how 


al distine 


nietant since 


a few species of moths are to be seen Aying 


mn 


hater tamily, the hawk moths 


the davtwee and, of the members of one 


some ate distinet!y day fiers while all af 


m fw at dusk 


Well known to oldee readers of 
American Photography, |. 8 Brown 
ell has been making nature photo 
graphs for many yeors ond hos built 
vp enormous file of negotives 
which ore used in many text Ha 
knowledge of coture 4 eatensive 
os hia experience in photography ond 
he ore an education them 
selwes im the lite cycles of the insects 
bids ond mommoh which he teth 
how to capture on film 


with L. B. Brownell 


Male and Female Viceroy Butterflies 


There is, however, a considerable struc 
tural difference between the two classes 
which one may see almost at a glance. The 
hbedies of the moths are much more bulky 
than are those of the butterflies and beth 
wings and bodies are more heavily scaled 
Moreover, the feelers (antennae) of butter 
flies are threadlike and more of less 
clubbed at the tips while these of the moths 
taper to a point and are feathered, as in the 
case of the male Polyphemus moth, a photo 
graph of which | am showing. In the United 
States and Canada thie i» a constant trait 
im all bat one emall and insignificant family 
of batterflies, so that for the student of 
Lepidoptera in this country the difference 
in the antennae is a sure identification 

There ia «till another distinguishing fea 
ture between butterflies and mothe The 
caterpillars (larvae) of butterflies change to 
the pupal stage by hanging themeclves from 
almost any support and translorming inte 
chrysalide without any protective covering 
The larvae of moths invariably spin some 
hind of « cocoon in which to make their 
change. With many thie is rather a medi 
mentary affair composed ef bat «a tew 
strands of silk bat others, of which the 
Polyphemus and Cecropia moths of this 
and the «lk-worm are examples 
“pin complete and waterproel envelope 
Many moth larvae barrow inte the ground 
to pupate bat ewen here they line the cell 
which they form in the earth, rather scantily 


must be said, with alk. Conepicuons 


this clase are the hawk amoths 

It most be remembered that te be of 
anv real valae photographs of meecte must 
be taken from perfeet specimens. Therefore 


while it « sometimes possible to stalk but 


the fhelds, the results are rarely 


goed It much fear your spect 
mene fram the larwee for after thew 
reached the adult stage there is a period 


when thew wiege are fally expanded tut 


tex mop for fving when they are abeo 
bute far ae mech as an hour of 

his perine! may lew 


graphed 


precedare for your own 


specimens bw collecting the larvae and 
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them m cage well supplied 


ith thet of the Thew suhiects where ead hee te fad 


the of the plant apen whieh they fu elomg the banks Week hewn anc of thew lives 

were found enti they complete thea mach the same of oor 

teem, giviag vou peticet waily alighting on 

yeu with the larver to ie The ae writs YoOwR 
well the of well cellent photogr ape ii sew ts 

te have the bettem of the cage wered te « is by collecting the armephe with the om 

depth of several inches with carth m eres of dip wet tre bye of pauls ane 

that these species which pupete m the streams ao hes. Sew peng them im 

ground will have the opportunity. The mak tank, The ordinary emell equertam that 

img of a sores of photegraphs showing the may puree st shy pet were 


Right 


it 


Dragonfly Aeshna Tuberculifera 


Dragenflies and damsel fies may he easily 


lent im although the 
closely resemble seme of the emaller species 


of the former. Dragonflies, wh at feet, 


the 


variaity held 


wings al 


fold thew wings werteally ower backs 


thes 


aise tmurt than the ms 


pority the tragenfies, sekiom 


an 


jua length of 


The flight of the dragonflies in very rapid 


More Fun! 


more fun out of photogrophy 
by joining the PSA where 


you ll be intimately omocioted with 


others having the same interests 


Complete detoil for the otking 
write to 


Photographic 
Society of 
America 


27005 WAiNUT 


PHILADELPHIA 3. Pa 


from the larwa te the an for the peer. Cower the bette: 
interesting procedure aad ane that well with « lever of sae he depth of about 


werth making. werd of caution when ive mehes which water 


graphed with no danger that « will move 


or leave 


given bere | will be of and 


to hom. It bas bees object m my pest 
artwiee te net 
only give seme ideas about the actual means 
ebtaining nature photographs but alse 


te give my readers » 


ter 


wes 


mabe promis 


Comeres 
fer terger 435" 


hamdimg the mature aever granp plemts that will re well ahewe the water 
it by the wings, Always take held of & with When the nymphs are ready to complet Text pret vewes 
{ fared t the thew met } mi fer Poter- Ne 160.71 Stes 
ane on the ety af thes » will mh one of od | Min ~ 
base of the wings with these feideald to these plants ant ~ vat of the water and Comeres ' 
* phere Pod 
acther over the back. When held this way there the adult insect will emerge $150.00 
ave 
Leth bbe for it to struggle. thas pre At fret, like the wre of the Lep wt Stee 
venting it from disfiguring iteelf in any way doptera, the w are meter crumpled wads . w= M abe 
pa tures 
lt can at this te ite be necessary 
be removed and placed « acy suppert om 
be 
where will cling its wings will 
pend and Mrengthen & to carry im 


During this time may be photo 


AMP 10. 419 Pike Cowtegtes, Ey. USA 


@ short article te give 


of the 


An elegant and versatile picture maker 


So clegant in appearance’ So well designed Thats the 

ery vou ll get when you and caamine 

Contessa And provides in the moet convenient 


om every teature make top fight pictures 


cally byw boilt combined view. and lange 
fatscle That oltre p Oegetives A built-in meter 

Correct capemore. « 


automat Mop 
amd kahing device prevents acs ental double pesures 
and thanks Compur shutter has tpeests to 
fim «carte 


See the new Contessa 34a leading dealers 


CAML ZEISS, tec, Dept Rew 1), 


is 
Is 
= 
then few hints that may hele the 
‘ more than « ha ay help th RAPHY af Born 
Ww i Prepare in epare time Practical 
exposure meter ‘s 


rte some of trepedation ene 
very hot might this pest sammer | 


dived inte the eabway and rede to the wilds 


“treet te sitemd the coher elite 
ontest jadgimng at the Manhattan Camera 
(lab However, a6 turned out, ory tear 


tow «a dell and hamed evening were greune 


begin with i we 


leas Te given 


cardial weleame by euch characters Mas 


tin Polk, Harvey A. Falk, Harry Haimes 
Teich, Harry Youran, 
Henry Kerenes and others, afl weil 


tegraphers and all members of 


thie ch 
i doen't thimk the 


ened ap my critical senees iota 


cordial teception soft 

I know 
these bows and givle well emeugh te tell 
them off should | feel theit work deserved 
telling off Also they can take eritictem 


when needed Oe this wight the work was 


good. fact, it wee exocilent in most cases 


should padge that there were abeut 
slide om the petitrar bach eremed to 
show thet the maker had given more than 
one thought to the idea that picture was 
te rather then «ne taney 
how how well feed 
gtr and vellew weoald ot file In 
short it wae sort of « petition wheret: 
. * « ashamed 
i the te 

Sidney tor Manhat 
an towk ary th gr (core 
Mt ta a (le war 
h wl g ia why 4 
the ents M Dullere pe 
al am 


Same Choice — Different Reasons 


Here turned up situation. Wi 
sareed with Mr. Dullerg’s chatoes, with ane 
ae tcept my font arching 


Samuel Grierson, ARPS. and Sec- 
retary of the Pictorial Photographers of 
America, (to note @ few of the honors 
he has earned) contributes his informa! 
monthly column on personalities ond 
events in and cround New York City 
Mr. Grierson manoges to keep up with 
almost everything that happens in thot 
busy oreo, but will be happy to have 
you write him ot 1155 Dean St, Brook 
lyn 16, you hove on interesting item 


would have been widely diflerent from the 
reasons he gave. | did not fellow him in 
hie reasoning but wae entirely in accord 
with the rewalte! The eaeeption mentioned 
omoerned the fifth would have given 
that to the sanrixe by Martin Polk, a close 


ber than to Harry Baltane for 


the preture the cowhey watering 
Teich received award for a 


very fine study of a New England charch 


¢ got second for hie candid phote 
of a real character and | say that to dis 
tured from 
Harvey A 
photogra 


aston 
bieck and white 
peti ane third with an interesting study of 


gear hang on « fisherman's shack 


was given te testure stady by 
Muni Liel while 6tth went to Harry 
« cowhey hore rear ead. Let 


give big prame te all these winners 
They were ewell, ewen te the ane | like 
east af al And some spectal congratuls 
to the members of the 


Camera Club for, of the ene handred slides 
entietr i aint sae there were mere 


han three pactaring flowers, and three 


When a photographer is selling his pe 
tures to class magazines at good prices, he 
can well afford to thumb his nose at the 
ideas <u0 ideals of the pictorial judges and 
workers, As a matter of fact, he does not 
work. He is 


pleasing his customer even to the point of 


even have to admire his owr 


elation and the laying out of good, hard 
cash and that ts all that is necessary. Give 
such a photographer some applause 

When this man & invited to a camera 
elab to give forth on his ideas and methods 
take the talk tor 


those in attendance « 
what it and not eriticwe because the pu 
tures shown and the words uttered fail to 
pictorial salon 


ft in wah the acceptest 


standards. Pictures for ase im slick sheet 
magazines should be startling and exotie 
They can be interesting bat that net too 
important. The intent of the Hlustration i 
to draw the attention of the prospective 
purchaser away from every other magazine 
on the stand. Any cover picture that does 


this ts « waluable aseet to the publisher 


Pictures inside such publications serve the 
ame purpose of catching the eve of the 


brow wer 


Lecture by Ben Rose 
The foregoing i» brought on as a result 
ol atteading « lecture by Ben Rose given at 
Camera Clab in New York City 


Mr Rowe is magazine photographer of 


ant He i« enthusiastic and successful and 
hee pretares sell. Some of more af these 
we heng on the wall and he Liscussed 
ach one at the request of the clab mem 


hhed 
(thers vou can have. Mr. Rose 


bers Some few of these pictares | 
ery much 
claimet he Liked them all which @ aff right 
tee tte 


that | could see « reasen fer 


will 
the making of cach and a+ most of them 


have been used in what we Amerians ax 


wor 
* 
b bet 
a 
Semve!l Grierson, A.R.P.S. 
_ | 
nee 
| 
é 
| 
were good 


is past i on Maret « a 


his agarine ha Tt } " { ate 

you would enjoy « ra Plaherty whee 

we hreat w rimking ally bot KR. ia 


oy Stryker hes been appointed . 
revter of the Phetegrap? Library at th 
t Pittsburg 
haree of wi The Metrepelites Cemere Club 


a page sold 


fealers im this 


generous in sapperting th 


the 


Harttert 


entertainment 


statancding 


4 


typ 


d he give the Phetegragh» 


roup ef Philadelphia fer their Ne 


losing these nee can be that 
News hee had recent revision and 
tutu w “tan mech more per 

sdixg matter than This 
for wre of the American 


feet 


. as spect thet thie one will 
yp to the reputation of the past 
Please, everybedy, pul me on your 
leet it i carly informe 
a 
secretaries showld change 


shag ter of! camera 


‘o Semwel Orversee Contributing 


Breebiyn, NT 


opt as hag? pet ibd 
an «? J argu 
ote ‘ mt « 
New York Camera he lr. Joweph G. Hareett, Bal 
ave ame § wna ig ‘ j ane tk 
hase « other pa 4 arthes sad | wish woubkd 
toe g lente t the ca a «ree 6 = ‘ 
= . war lewks with Mas W Higgs named 
eshulets was deple i pet ke i light and Shade 4 
an floor of the “ta id pics we | wert " i tik thet 
repped us and took look Parke Custis, George Eastman, Jol ol 
feport that it is gre Hutchins, There writing. | mote the 
ree Kilmes CE. K. Mees, Edward ore 
same thought tor New York the ta iM He iw 
City. We are too handy he @ Rusicks Edw ‘ For 
teresting place ‘ 
le a! A bee Shots h a with real news of 
their members: Hy, i rial 
phers of A vice. Came ‘ How Teaas Camera Clab & 
Stamford, Sta Village H pas b called the 
the Council, Vaileburg, Manhattan events to come an easy to 
Manhas- | annet The tader i the Vail 
aarm ha graye pla ‘a ry pages information im the 
(ourtiontt F. I A And it geee with 
Old Time New York Prints It, of the Month of tin Can 
New York by Peres gins the ‘ Wash ‘ + Heb dulirunee for the 
window «of Drv Savings Bank ‘a Chul Cin ati, the reliable and 
apectaters too. Sponeas bee Muse of toe rial eve of Hart Sen Francisco), Comera Notes 
he Citvy ef New York ‘ Youran the interesting de { New York, and a 2 
Festmen Howe, Rochester, N.Y 
bor pe ake Hw 
Kea Newha he M 
Felle ere i New which means thet item will be 
4 the Reval Photographic ol Gree 
and Western Pennsylvania with reiat leaning tows 
hear phy thy is 4 pe rely 
Har Cor will work with Mer Stryker (ak Coes 
nm the assignment ‘ Le Art has 


per word prepaid, 9% ter 
6 imertion. tech tem, 
comme end counts cee word Mew 
@ series cowet os one word 512 
White cownts three words 4 fer $1.00, 
count three words), Lene aumbers tree 
Ads by 15% of cach off op 
peer in second tellowing Gave Mall te CLAS 
AD O8FT. AMERICAN PRHOTOORAPHT 
42) Pith Avenwe Se, Minneapolis 15, 


INSTRUCTIONS 
PHOTOORAPHY fer pleasure Learn of 
home traimay Long estublished 
wheel Write tor tree beoklet American Schoo! 
of 1315 Michigan, Dept 
5, 


Movies 


steed, others Bam Meme Movie Travels 
Cached Covers somple color fim $1.50 spect 
APM, Carkhod, NM 
PRINTING 


NO) Megetive? Send $100 fer see seygotive 
end two Se? enlargements from puture, trons 
perency, colerprint. On Mevielromes too 405 
eslargement of ene colorprint, Curephore 
118? jevreme Ave New 32. 

iTS here! Your faster, quality deveteping 
ead priating service. Only 61.25 for 6 
sures, tar 20, Mee tor Send Sine or erite 
tedey fer free matlers, Post Phote Service, Dept 
62. 475 Pitt) Avenwe, New York City 


COLORING 
COLORING phetegraphs con be 
ag hobby profitable udeline for thease wth 
talent. of home. fosy emptied 
method Send tor free Notional Photo 
Colering School, 1315 Michigan, Dept 106 
hnege 5, Hines 


~SUDES 


CAMLSBAD CAVERNS. New interior color 
slides. tomple 50c. Catelogue Tex” HELM 
Dee? APS. Carkbed. NM 
VACATION COLORBUDES Nations! Ports. 
Seuthweet, Trawel, Science. Free lat with som 
ple Kelly Bee 5. los Alamos 
New Mezco 
COLO® MIDES CARLSBAD 
CAVERNS, Old Meno, Desert Flowers, others 
Semple Cotolegve Sc. “TEX” HELM, Dept 
APS. NM 

MISCELLANEOUS 
FOOK PRLENDS! Washington, OC pow 
mart! sealed letter in enether envelope 
Mell te we We remeil Washingtes cor, lug 


tickers 20c 25 Woshingtos postoords 
$100 vemmiled free! CONTACT A. Bea 645 
Alerendrva 

PRINTING, term, invowes, business 
cords, lowest coum, oaywhere 
» US Cateleg request, Commission sales 
men seeded Arrow Prem 51) 4th Avenwe 
Se. 15. Mina 

CONTESSA NETTEL, hoiders. Roy 
Bicemer, 1117 West Third, Sante Ana, Calif 
MISONNE SOFT SHARP SCREENS. No (1% 
inch aperture) ot $1.50 A tow lef Americas 
Photegraph Publishing Co. 42! Sth Avonve 
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EDITORIAL BRIEFS 


Photography seems to have finally 
made the grade at New York's Metro 
politan Museum of Art. The museum 
m currently (through October 29) ex 
hibiting the work of twentieth century 
artists in their permanent collections 
and among the prints hung are a num- 
ber of photographs by Stieglitz, Stei- 
chen, White, Charles Sheel 
er, George Platt Lynes and Ansel Ad 
ams. This should be an interesting 


FIFTY YEARS 
AGO 


In is application to the printing prew photeg 
raphy has shown steady ond rapid improve 
ment in recent yeors, end owing te its growth 
im this direction the literature of the doy & 
as hes never been before in the 
history of mankind The impertence of the tre 
mendows spread of illustration, | believe, con 
not be overestimeted as refining and educet 
ing infvence on the public mind, ond 4 has 
think, exerted very large infvence toword 
creating @ demand tor and raning the standerd 
ot portrait photography off quarters. it 4 
becoming more eed more factor in the educe 
tone! systems of the eatiens, and in this im 
pertes! epplicetion | bellewe, America easily 
lwods the wey 


We moy odd what we hove frequently 
vit. thot while the process of Degwerre, beeuti 
ful were only in the memory 
of the few. whe were move or less connected 
with # during itt ephemerc! existence, the 
methed of Telbet ia the methed of the present 
day 


Much hes been sold abou! the power of the 
penny twe cents but surely sewer 
before could do anything to wonderful to 
buy @ complete photograph including 
material ead sheet of instructions And yet 
this & the cost of “Malls Champion Comere 
te be towed in of in Greet Britain 
eed. in the hands of one whe KNOWS con 
be mode te give o good picture Hells Cham 
pon Comere «4 pavteboerd ebich totes 
wath of quarter plete. ond a pinho'’e in the 
td serves os lems A plote wrepped in soe 
cartridje ood fining cartridge. The sheet of 
written, ead should be 
quite wiiciest for any intelligest led 
tre plotes eed ere wepled in penny 


from ~ The “Amercon Ametewr Phetegre 
pher. October, 1900 


show for those living in the New York 
area 


Another recent announcement notes 
the election of Beaumont Newhall to 
the Fellowship of the Royal Photo 
graphic Society. He has more than 
earned this coveted honor by his re 
search and activities. Every photogra 
pher will benefit from reading his re- 
cent History of Photography. 


The Museum of Modern Art re 
cently hung 100 prints by 51 young 
American Photographers. In purchas- 
ing these prints for the Study Collec. 
tion of the museum, Mr. Steichen is 
following a tradition from which he 
benefited as a young man when he 
first approached the late Alfred Stieg 
litz with his work. This first meeting 
is deseribed in The Century Magazine, 
February, 1908: 


It was mm 1900 that he (Meichen 
made his appearance in the New 
York Camera Club, seeking an in 
terview with Stieglitz, The latter 
wae arranging an eshibition of 
prints, when a tall young man with 
a large pertiohe under hie arm 
entered the reem and announced 
thet he was Steichen. Had Mr 
Mieglita time to look over the con 
tents of his portiolio’ Mr 
Mieglitz said he had. The portfolio 
held photographs, mostly platinum 
prints, sketches in oil and in water 
eoler, lithographs, pen and ink, pen 
ei, and charcoal drawings Stieg 
litx, reealling the incident, says 
that he was amazed at the variety 
and vigor of artistic intention that 
they revealed 

Are they for sale?” he asked 

The question was received with a 
laugh. “Why, nobody wants to bey 
them 

Tl buy some,” was the rejoin 
der, “What price’ 

The voung man shrugged hie 
broad shoulders. “1 don't know 
he sand 

Weill.” continued Sticglita, “vou 
jon't look any too rich. I'll give 
you five dollars apiece, and rob 
you at that.” 

To Stewchen, at the time, it did 
net seem like robbery; and, in fact, 
the prints were bought for the col 
that Mtieglita making not 


for himeeli, but for eventual pres 
entation te some museum 
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‘he One Book 


that Answers 


PHOLOGRAPHIC Your Questions! 


AND FORMULAS 


by 


Photograph facts end 


J. WALL 
& PRPS. 


and 


I You WERE TO TAKE THE TIMe and had the entire world’s photo 


graphic information at vour disposal ma matter of vears vou could 
comple the data already avaiable to you wm this single volume 


F. 1. JORDAN 


Puorocuarutc Facts anp i the greatest time-saver ever 
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mtreoxduced ta the sermus photographer Every formula that has proven 
eee ee ee ee ee 


its permanent worth has been entered. The entire field of photogr apliy 
has heen tee give the reader a comprehensive survey of the 


most practical thought and development im photographie technique 
TWENTY-FIVE CHAPTERS 
on With ne pretense of imparting purely smentifie mformation, the «le 
txposurs semiptive matter has been plamly and concisely set forth so that wou 
DEVELOPMENT 
PLLING. WASHING can quickly grasp, understand and choose it for unmediute use The 
AND DRYING NEGATIVES 
OEFECTS IN NEGATIVES book is the practical working guide to photography that every new 
OUPLICATING NEGATIVES re le ry that 
INTENSE ICATION Witt ts ONE tha 


i answers all my este Your order for the handi 
DEVELOPING OUT PAPERS est book any have aseund the desk 


TONING 
SUVER PRINTING-OUT PAPERS room will be prom from stock. See your 


THE MON PROCESSES favorite photo book dealer or order direct 
OU, SROMOK AND TRANSFER 
GUM.-BICHROMATIC PRINTING 
Teme CARBON PROCESSES 
PROCESSES THROUGH YOUR PAVORITE PHOTO BOOK DEALER 
PHOTOMEICHAMICAL 
PROCESSES OR DIRECT FROM 
PHOTOGRAPHY 
LANTERN 


couse ‘pastosaarer AMERICAN PHOTOGRAPHIC PUBLISHING CO. 


DARKROOM 
weirs 


471 Fifth Avenue South Minneapolis 15, Minn. 
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The more you use color, the more exciting 


it becomes, As exacting and critical as 
; you may be—color will stand up and deliver 
vast dividends in satisfaction. 


And the new horizons of achievement it reveols 
give your photography new meoning, new vitality. 


There's o Kodak color film for every kind of camera. 
Kodachrome Film for most miniature, sheet-film, and home- 

\ movie cameras Kodacolor Film for most roll-fillm comeras 

And Kodak Ektoachrome Film for sheet. and certain roll-film 


comeras. Kodok Ektochrome Film is customer-processed 


Eastman Kodak Company, 343 State St., Rochester 4, N. Y 


| 
; 
Kodak 


